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BRONZE HEAD OF RAMSAY MACDONALD by JACOB EPSTEIN 


Presented to the Corcoran Galleries, Washing- 
ton, D, C., by Mr. Stevenson Scott of New York. 
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NEW GALLERIES A 
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- DECORATIONS 


A charming Queen Anne 
a. Walnut Secretaire Bookcase 
gt dh its original and untouched 
condition. A piece of the 
greatest rarity and beauty. 
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Newhouse Host 
To Modern 
Frenchmen. 


Paintings by Leaders of the Paris 
School Selected by Edouard | 
Ramond Will Be Exhibited 


Through November 
The the 
school 
ad- 


Newhouse Galleries 
latest converts to the 
and they 


are 
modern 
are inaugurating their 
ventures into new fields with an ex- 
hibition of about thirty pictures by 
contemporary Frenchmen. The paint- 
ings, which include works by most of 
the best known modern painters, have 
been selected by M. Edouard Ramond, | 
chief of the administrative and finan- 
cial bureau of the museums of France. 
The exhibition, called ‘“‘“Modern Mas- 
terpieces of the Paris School,”’ will be 
open for one month beginning Novem- 
5th. 

“Masterpiece” is a 


ber 
large word, too 
frequently and too carelessly used. It 
implies an excellence beyond the 
range of most exhibitions and demands 
comparison with the whole of a paint- 
work. We hear it said too 
quently of pictures which very | 
good but no more that they are “the 
greatest thing the artist did.” 
The statement can come only from ig- 
norance belief in the 
credulity and neither is especially help- | 
ful. 
To 
tains 


er’s 


are 
ever 


or a listener’s | 


gather a collection which main- | 
a very high standard throughout 
sufficiently remarkable achieve- 
ment and one for which neither apolo- 
gies nor excessive claims are needed. 
Such a collection is, moreover, ac- | 
tually more representative of a school | 
than one which includes only superla- 
tive examples. The Newhouse exhi- 
bition is, with few exceptions, made up | 
of pictures which adequately represent 
the leaders of the modern movement. 
It is a comprehensive summary of cur- | 
rent production by the best men in |} 
France. 

Apparently it was M. Ramond’s in.- | 
tention to form a well balanced col- | 
lection rather than one of strong con- | 
trasts for the men to whom the hon- | 
ors usually fall, Matisse, Picasso and 
Derain, have been kept in the back- 
ground. Matisse is represented by an | 
early still life, fine in color but a minor 
achievement in comparison with his 
later canvases. Picasso’s abstraction 
is also one of his lesser works. Derain’s 
“Study of Hands” is both entertain- 
ing and unusual but it remains well 
within the ranks of an _ exhibition 
Which his “Dancer” or ‘Landscape,” 
in the Phillips collection, would domi- 
nate. 

Chirico’s “Composition” is one of 
the most brilliant pictures, both in 
color and technical performance. It 
is a characteristic assemblage of clas- 
Sical motives arranged in a pattern 
and a manner peculiar to the artist. 
He has a great command of high-keyed 
color and his gift is fully demonstrat- 
ed in the sparkling Newhouse pic- 
ture. 

“The Harbor, Toulon,” by Friesz, 
is one of a series which includes many 
of his best pictures, this among them. 
The painter’s very personal technique 
and color sense, sometimes disturb- 
Mg in landscapes or figures, is pe- 
culiarly adapted to the more angular 
Subjects of boats, wharves and water- 
front buildings. 

_ Bonnard, who seems a little old 
fashioned among his livelier contem- | 
Poraries, has a figure which bears 
up the assertion, frequently made, that | 
he is the best painter in France. The | 
Picture is a superb piece of craftsman. | 
Ship, fine in color. 

_ One of the most satisfying pictures 
Is the “Village Church” by Utrillo, il- 
lustrated here. It is a comparatively 
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“VILLAGE CHURCH” 











By MAURICE UTRILLO 


In the Exhibition of Modern French Painting Opening at the Newhouse Galleries November Sth. 


COMPETITION OPEN 
FOR ROME PRIZES 


The American Academy in Rome 
has announced its annual competitions | 
for fellowships in architecture, land- | 
scape architecture, painting, sculpture | 
and musical composition. 

The competitions are open to un-| 
married men not over thirty years of | 
age who are citizens of the United | 
States. The stipend of each fellow- |} 
ship is $1,500 a year with an allow- 
ance of $500 for transportation to and | 
from Rome and $150 to $300 for ma- | 
terials and incidental expenses. Resi- | 
dence and studio are provided at the | 
Academy, and the total estimated 
value of each fellowship is about 
$2,500 a year for three years, with | 
opportunity for extensive travel. 

The Grand Central Art Galleries of | 


|New York City will present free mem- 
| bership in the Galleries to the painter | 


and sculptor who win the Rome Prize 
and fulfill the obligations of the fel-| 
lowship. 

Entries for competitions wil! be re- | 
ceived until March first. Circular of 
information and application blanks 
may be obtained by addressing Ros- 
coe Guernsey, Executive Secretary, 
American Academy in Rome, 101 Park 
Avenue, New York, N. Y. 





Ehrich Sells 
Stuart Washington 


A portrait of George Washing- 
ton by Gilbert Stuart has been 
sold to a New York collector by 
the Ehrich Galleries, according 
to an announcement from the 
firm. The portrait, of the Athe- 
naeum type, is listed by Law- 
rence Park (No. 68) and was 
formerly in the collection of Mr. 
William K. Bixby of St. Louis. 











CRANACH WOODCUT 


GOES TO CHICAGO. 


CHICAGO.—By purchase from the 
income of the Joseph Brooks Fair 
Fund the Art Institute has added to 
its print collection an important 
woodcut by Lucas Cranach (1472-1553), 
an impression from the line block of 
the chiaroscuro “St. Christopher” 
with the date 1506, and bearing the 
collector’s stamp of King Friedrich 


' August II of Saxony. 


TOLEDO ACQUIRES 
GOYA BULL FIGHT 


TOLEDO.—‘The Bull Fight” by 
Goya, one of the masterpieces of the 
artist, has been acquired by the To- 
ledo Museum of Art, from the Edward 
Drummond Libbey Fund. The painting 
comes from the well known collec- 
tions of M. Edwards and M. Xanrof 
of Paris. One of the lithographs by 
Goya, entitled “Bravo Toro,” of the 
series called “The Bulls of Bordeaux,” 
represents the central portion of the 
scene depicted in this canvas. There 
are two other paintings of bull fights 
by Goya in America, one being in the 
Metropolitan Museum of Art, and the 
other in the collection of Mr. and Mrs. 
Arthur Sachs. The Toledo Museum’s 
new acquisition has been dated by 
Blake-More Godwin, Director of the 
Museum, in the first decade of the 
XIXth century, when Goya was at the 
height of his powers. It is therefore 
considered as contemporary with “The 
Majas on the Balcony,” the “Nude 
Maja,” the “Clothed Maja,” 
the splendid portrait of Dona Isabel 
Cobos de Porcel 
lery, London. 


The Toledo Museum’s “Bull Fight” | 


shows the debt of Goya to Velasquez, 
(Continued on page 12) 


and | 


in the National Gal- | 
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‘Muller to Hold 


_ Important Sale 
Of Drawings 


Group to Be Sold November 
21 Numbers Forty Items, 
by Pallaiuolo, Vernoese, Ru- 


bens, Rembrandt and Others. 


AMSTERDAM.—The sale of draw- 
ings by old masters, at the Frederik 
Muller Galleries on November 2\1st, 
numbers but forty items but the qual- 
ity of this rather small collection is 


unusually fine. The beautiful Pollaiolo 
drawing of Hercules and Antaeus and 
a fine head of a young woman by 
Veronese would alone make the sale 
notable. But there are in addition an 
unusually interesting series of Rubens 
sketches, a very lively Van Dyck, 
Rembrandt’s sketch of a high priest 
for the etching “The Presentation in 
the Temple” and numerous other ex- 
amples which, whether they be by 
greater or lesser masters, adhere to a 
high qualitative standard. 

The Pallaiuolo which we have men- 
tioned above comes from the Donna- 
dieu and Heseltine collections. As a 
composition, it is a remarkable ex- 
ample of the master’s firm, resilient 
line, his ability to achieve both 
strength and fluid grace. It is inter- 
esting to compare this subject with 
the drawing reproduced in Berenson’s 
The Drawings of the Florentine Paint- 
The Veronese bust of a young 
woman, among the outstanding 
items of the sale, comes from the Dr. 
H. Wellesley collection. The strong 
profile of the young woman, with hair 
pulled tightly back from the temples, 
is sketched in with light, sure strokes 
that seem to define character with ef- 
fortless precision. 

Another of the most interesting 
items in the Italian group is a “Pieta” 
by Bellini from the collection of Sir 
J. C. Robinson, a pen drawing in sepia 
wash, heightened with white. By Cor- 
reggio is a signed sanguine drawing 
of mother and child, a charmingly 
simple little study that comes from 
the Nathaniel Hone, Sir Joshua Rey- 
nolds, Earl of Aylesford and J. C. 
Robinson collections. Two other draw- 
ings, most conscientiously catalogued 
as school works, also attract attention 
in the Italian group. One of these is 
a Florentine early XVth century sheet 
of studies for “The Temptation of St. 
Anthony,” coming from the Thomas 
Banks, de Triqueti and Rodrigues 
collections; the other an exquisite 
Madonna by a Florentine master, circa 
1475. Of the school of Titian is an 
interesting “Descent from the Cross” 
in which the frenzied movement of 
many figures is caught in swift stac- 
cato movement of the pen. 

Other Italian drawings which are 
not illustrated in the catalogue include 
a “St. John” by Fra Bartolomeo, a 
| Lorenzo Credi drawing of a bambino 
from the Sir Thomas Lawrence col- 
lection; a pen drawing of the Virgin 
borne upon a cloud by Lorenzo Lotto 
|}and a Madonna and Child by Murillo, 
| in sepia wash heightened with white. 
Two drawings given to Titian are not 
reproduced, so it is impossible to 
judge of their quality. One is a pen 
and ink of St. Christopher, the other 
a sketch of an old chateau. The latter 
drawing comes from the Spencer, 
Sachs and Roupell collections. 

The Flemish drawings in the sale 
also constitute an important group, 
both numerically and qualitatively. The 
| largest representation is of Rubens, 
by whom there are seven examples 
both sketches and more elaborate 
studies. Among the finest of these is 
a sanguine study of female nudes with 

(Continued on page 8) 
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Epstein’s Bust of 
MacDonald Gift to 


Corcoran Gallery 


The bronze head of Ramsay 
MacDonald by Jacob Epstein, 
which is reproduced on the cov- 
er of this issue, was presented 
to the Corcoran Galleries, Wash 
ington, D. C., by Mr. Stevenson 
Scott of New York to commemo- 
rate the visit of Prime Minister 
MacDonald to President Hoover 
of the United States. 

The noted sculptor has made 
only three casts of his bust of 
MacDonald. One is in the Na- 
tional Gallery of Edinburgh, an- 
other is in the National Gallery 
at Glasgow, Scotland, and the 
third is now in the Corcoran 
Galleries at Washington, D. C. 











ANTIQUES EARN 
“ROYALTIES” ABROAD 


BRUSSELS.—The European tourist 
traffic is becoming more and more an 
all-year-round business, according to 
a New York Times 
The average man from the states can- 
not leave excepting in summer, but 
the “idle rich” and 
out any settled employment, are free 
to come. Besides this there are the 
South American, Canadian, African 
and Australian contingents, which are 
growing steadily. 

In the lull between the summer and 
winter tourist seasons the antique 


dealer gets in stocks of real antiques | 
and shameless fakes for the busy time | 
part | 


ahead. Collectors, unwilling to 
with their treasures, have discovered 
a new way of making an income. They 


lend out antiques to be copied whole- | 


sale. 


An old inlaid desk or a Chippendale 
table loses nothing of its value, in the | 
eyes of the connoisseur, because half | 


a dozen or half a hundred copies are 
scattered about the New World. 
fact, some of them consider imitation 
the sincerest flattery, and willingly lend 
their treasures. 
come from “royalties” comes in very 
handy, especially for impoverished 
aristocrats, who thus benefit by one of 
the queer trades that has sprung up 
since the war. 





REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 
HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 














Catalogues sent upon request 
Mail Orders receive prompt 
attention 
Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 




















correspondent. | 


womenfolk, with- | 


The steady little in-| 


“BARANOWSKI” 


NEWHOUSE HOST TO 
MODERN ART 


(Continued from page 3) 
early painting, perhaps from the be- 
| 

| ginning of his ‘“‘white period,” and has 





| s s s 38 
/a three dimensional solidity to a de- | 


|gree unusual with this painter. So 
many of his paintings, even those | 
which are rated most highly, have a 


|thin, hard exterior with little sugges- 
|tion of volume that to find one with 
|}almost the weight of a Cézanne is a 
irare treat. 

| The Modigliani portrait is also un- 
|}usual for although it presents the 
|familiar, low-toned color scheme and 
subtle painting its lines are uncom- 





The Art NEws 


By AMADEO MODIGLIANI 


In the Exhibition of Modern French Painting Opening at the Newhouse Galleries | 
November 5th 


;monly angular and abrupt. The paint- 
|ing may quite possibly be related to 
| Modigliani’s experiments in sculpture. 


|One of the most concentrated paint- | 


by Dufresne which has- been 


| ings 
in New York is also included. 


| shown 


| 
| 
| 
| 


| 
| 
| 
| 


| The looseness of design and technique 
| which often makes his paintings seem | 


little more than _ interesting color 
schemes is here relegated to the back- 
| ground, for the figure is firmly drawn. 


with 
which 


although, 
Dufy 


for 
the 


|out surprises 


exception of was 


the | 


| 


Most of the other pictures are with- | 


shown some time ago at the Valentine | 


| Galleries, the pictures are new to New 
| York, they are of a character and 
| quality already familiar. Among them 
are works by Pascin, Segonzac, Signac, 
Rouault, Chagall, Kisling, Gromaire, 


} Viamineck and Goerg. 
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Chinese Temple 
Chamber Gift 
To Pennsylvania 


PHILADELPHIA.—A Chinese tem- 
ple chamber the time Kublai 
Khan has been given to the Pennsyl- 
vania Museum of Art by Mr. and Mrs. 
Joseph Wasserman, it was announced 


of of 





Saturday, November 2, 1929 


The temple chamber is said to in- 
clude one of the finest Buddhist ceil- 
ings ever discovered and the first one 
of its type to be removed from China. 

“The only ceiling that I know of,” 
Mr. Jayne said, “which is comparable 
to this is in a pavilion of the Peking 
Winter Palace.” 

The chamber, twenty-nine feet wide 
and forty-eight feet long, will provide 
an authentic setting for sculpture, 
paintings, bronzes, pottery and wood. 
It will be installed in the new museum 











on October 25th by Horace H. F.| im the Eastern section in which will 
| aa pr ere ad also be installed the Chinese palace 
Jayne, chief of the division of East- hall and collection of paintings recent- 
ern art, according to The New York) ly given by Mr. and Mrs. Edward B. 
Times. | Robinette. 
7 \ 
A tall ebonized and part pierced 


and engraved Ormulu Bracket Clock. 
Made about the year 1650 by “JACOB 


of 


SCHRODER” 


Kiel. 


The Kiel at 


that time was one of the “Free Baltic 


Ports.” 


This Old Chiming Clock chimes the 


Quarters and strikes the Hours, whilst 


at the hours of 3, 


is played on 8 bells. 


It also has 


fine 


6, 9 and 12 a tune 


repeating actions 


both for Striking and Chiming. 


The height to 


3016 


inches. 


centre 





ornament is 


HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Dealers in Antique Silver and Jewellery 


Silversmiths by Royal Warrant to His Majesty the King 
and Her Majesty the Queen 


177 New Bond Street 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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“COMPOSITION” 


In the Exhibition of Modern French Painting Opening at the Newhouse Galleries November 5th. 
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A. TOOTH & SONS | 
MR. DUDLEY TOOTH — ‘ 

will be at the Savoy Plaza Hotel, Fifth 8 

Avenue, New York, during November. 8 

Ny 

, 

N 





Sir HENRY RAEBURN, R.A, 34%” x 27” 


FINE ENGLISH PORTRAITS 
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By GIORGIO DE CHIRICO 
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An example from my collection 
of this famous silversmith’s work. 
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Brummer Shows 
Fifty-one Portraits 


A most unusual exhibition of con- 
temporary French art is now open at 
the Brummer Galleries. 
matter is of far greater interest and 
importance than in any previous show- 
ing of the school, for the subject is, 
in each same—the French 
actress, Maria Lani. 

There may have been other women 
painted as often as Lani, but so far 
as we know none, not even Mrs. Sid- 
dons or Lady Hamilton, have been por 
trayed by so many of the foremost 
painters of her period. 
be the patron saint, or the especial 
favorite, of the artists of Paris. 

The exhibition emphasizes the pe- 
culiarly egocentric quality of the 
modern artist, for these portraits are 


case, the 


In it subject | 


She seems to} 


less character studies of the sitter) 
than revelations of the painters’ or 
sculptors’ personalities. It is possi- 
ble to trace a family resemblance 


among the portraits, a tenuous thread 
lightly binding the exhibition, but even 
in portraiture the artists have not 
changed their spots and the impres- 
sion is of a woman who has 
of entertaining friends and not of one 
who dominates a salon or creates a 
style. 

Chirico paints a stocky, 
girl, bouyant and vigorous; Rouault a 
figure of tragedy. 
that of a calm, serene person; 
delle’s of an angry Amazon. Derain 
shows us a witty, sophisticated, thin 
lipped woman; in Bonnard’s portrait 
she is a typical bourgeois bonne 
femme, a little heavy, a little blurred 
in physical and intellectual outlines. 
The list might be continued almost 
indefinitely. 


a host | 


wide-eyed 


Despiau’s head is | 
Bour- | 


Pascin’s portrait of a lit- | 
tle girl, Van Dongen’s mondaine vam- 


pire, Friesz’s peasant or Chagall’s ori- | 


ental mystic. 


many roles; major and minor. Like 


Here again Lani plays | 


“PORTRAIT OF MARIA LANI” 





The Art News 


By ROUAULT 


Included in the Brummer Exhibition of portraits of Lani 


St. Paul she may say, “I have been all | - 


things to all men.” 


MAURICE STERNE 
IN NEW YORK 


Maurice Sterne has just returned to 
America from Anticoli, where for the 
past two years he has been working 
on the New England Pioneer Monu- 
ment for Worcester. The monument 
has been completed and is now being 
set up in Worcester. The date of un- 
veiling has not yet been announced 


collections of the 
undergoing a 
promises to 


The oriental 
Brooklyn Museum are 
re-arrangement which 
extremely interesting 
work is under the guidance of 


show results. 


The 


but it is expected that the monument| Mr. Tassilo Adam, who was recently 


weeks. 


appointed Associate Curator in charge 
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Brooklyn Appoints Tassilo Adam | 
Curator of Oriental Art. 


|of Oriental Art. Mr. Adam was born 
in Munich. His family is German and 
Austrian and has always been inter- 
ested in the arts; consequently he re- 
| ceived extensive training in that field. 
| Primitive art interested him the most. 
| Through his acquaintance with tobacco 
‘people in Munich he went to Sumatra 


LION 


GALLERIES 


OLD PAINTINGS 
GOTHIC VELVETS 
EMBROIDERIES 
SCULPTURES 
WORKS OF ART 


BERLIN W9 


BELLEVUESTR. 16 


MUNICH 


MAXIMILIANSPLATZ 14 











and for several years engaged in the 
business of planting tobacco, coffee, 
tea and tapioca. 

As a young man Mr. Adam became 
highly interested in the art arrange- 
ments of museums which he had the 
opportunity of studying during his 
schooling in Munich and Vienna. This 
was necessarily put aside for several 
years when he went to Sumatra. 

He spent all his spare time there 
studying the native population, espe- 
cially the primitive Bataks, an isola- 
ted tribe who were cannibals up to 
1908. This gave Mr. Adam an oppor- 
tunity to study the tribe in its primi- 
tive state from 1899 to 1908 when he 


made a collection of ethnological ob- | 
considered the | 


jects which is now 
finest and largest in the world. It is 
now installed in the Colonial Museum 
in Amsterdam. 

Before leaving Sumatra in 1919 he 
arranged an exhibition of this collec- 
tion at Medan with the result that he 
was engaged by the former Governor 
General of the Dutch East Indies as 
Ethnologist of the Dutch Government. 


In that capacity he was sent on expe- | 


ditions to most of the primitive tribes 
in Sumatra where he made a remark- 
able collection of photographs, espe- 
cially colored ones, 

After this work he went to Java and 
left the Government service to spend 
five years studying shadow plays and 
all the forms of native dances, as well 
as the Wajang Wong, the native Java- 
nese theatre, and at the court of the 


Sultans of Central Java he studied re- 


and 
Prince 


ligious ceremonies 
He was invited by 
Negoro to stay at 
remained there five 
During the last 


processions. 


months. 


two of these five 


Mangku | 
his palace and he | 


Saturday, November 2, 1929 


| 

|years he made 20,000 feet of moving 
pictures of dances which met with 

| the hearty approval of the Dutch Govy- 

ernment and scientific institutions. As 

a consequence prints of these films 

were acquired by the Dutch Govern- 

|ment as unique historical documents, 

| They are now deposited in the Mu- 
seum at Batavia and the Colonial Mu- 

|}seum in Amsterdam. 

After twenty-seven years spent in 

| 

| 





the Dutch East Indies, Mr. Adam went 

'to Holland in 1926 where he had the 
honor to be invited by the Colonial 
Institute to make a selection from his 
photographic material and give lec- 
tures for scientific institutions in Hol- 
land, Germany and Austria. When this 
work was finished, in 1927, he came to 
the United States to continue his lec. 
tures in some of the finest museums 
in this country and is now retained 
| here as Curator of Oriental Art in the 
| Brooklyn Museum. He fills the vacancy 
|caused by the death of Stewart Culin, 
| formerly in charge of the oriental col- 
lections of the Museum. 

Mr. Adam has made a remarkable 
collection of Javanese batiks, many of 
which were presented to him by the 
Sultans with whom he stayed as sou- 
venirs in appreciation of his work. 
One unusual example is a piece worn 
one hundred and fifty years ago by the 
Third Sultan of Mataram. A great many 





'of the pieces are of a design and 
| quality that has never been seen be- 
fore in this country. He intends to 


exhibit them at the Museum some time 
during the present season along with 
other objects from Java, Sumatra and 
Bali, all of which will fit in with his 
work of developing the Museum’s col- 
| lections of objects from the Malayan 


| Archipelago. 
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“Nude with Still Life’ by Robert Brackman 
Prize 


Members’ Prize Exhibition 


comprises one of the finest showings of contemporary American 
Art open to the public during the fall season. 


NOVEMBER 5th to NOVEMBER 23rd 


The entire membership of the galleries will be represented, 
each member displaying an important canvas or piece of sculp- 


Grand Central Art Galleries 


15 Vanderbilt Avenue, New York 


One of over 200 works entered 


Exhibition 


ANNUAL 


Sunday) from 9 to 6 
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Epstein’s “Night” | 
Attacked by | 
Vandals 


LONDON.—For the second time this 
outrage was attempted in 
the October 15th on 
a piece of Epstein statuary—on this 
the 
the 
Westminster, 


month an 


early hours of 
colossal sculpture of 
building of the 
The 


occasion 
“Night,” at 
Broadway, 


new 
reports 
Daily Telegraph of London. 

The perpetrators unable to 
complete they did in 
the case of “Rima” in Hyde Park, and, 
disturbed by the approach of a police- 
man, they fled. 

It was shortly after two a. m. that a 
policeman saw four men standing be- 
neath the statue. On his approach 
they jumped into a waiting motor-car, 


were 


their work, as 


which was driven away in the direc- 
tion of Victoria. On the pavement 
below the statue was a broken glass 


jar, which had apparently been thrown 
up and smashed against the face of 
the large block of stone, on which the 
sculpture rests, 25 feet from the 
ground. 

Very little of the tar adhered to the 
stonework. Most of it oozed from the 
broken container and formed a pool 
on the pavement, on which a few 
feathers were also found. 

The only trace of the attack was a 
small stain on the left hand side of 
the supporting block. 

At midday after the attempted tar- 
ring the following communication, 
roughly typed on a piece of paper torn 
from a writing-pad, was received by 
the Editor of The Daily Telegraph. 

Sir—In order to demonstrate our 
rigid dislike of Epstein’s works, we 
intend, this evening, to decorate his | 
ghastly effigies, in a similar manner | when in August of last year the Peter 
to “Rima.” | ; 


“PORTRAIT OF 


MARIA LANI” 


‘ - : _ | Pan statue in Kensington Gardens was 
We should like to point out that this | tarre@ and feathered it was thought 
is not being done in any “vandalistic” | that Epstein’s admirers were carrying 
sprit, but merely as a demonstration | out reprisals for the green paint out- 
which we are sure all right-minded | rage. 
and right-seeing people will appreciate.| Cleaning operations were carried 
PAR AND FEATHERS. | out on the base of “Night” yesterday 
Excuse our amateur typewriting. 








tu widespread controversy. 

Mr. Jacob Epstein told a represen- Writing of “Night” after it had been 
The Daily Telegraph that| unveiled last May, Mr. R. R. Tatlock, 
he did not think the outrage was the | The Daily Telegraph art critic, de- 
work of “irresponsibly mischievous | scribed it as “a great coarse object, 
persons” in the sense that the win-|jin debased Indo-Chinese style.” 
dow slashers were. “I believe,” he 
said, “that this is a campaign which | 
is being carried on against my works | 


}evening. Officials said that they ex- 
The envelope containing this letter! pected to remove the stain without 
bore a Norwood (S.E. 19) postmark. | difficulty. 
It was dated October 15th, and was| Both “Night” and “Morning,” the 
cancelled at 9:30 a. m. Written in|sister work by the same_ sculptor, 
ink, on the back, were the words: “At-| which is over the south entrance of 
tack just failed; two bombs thrown, | the Underground building, gave rise 
» ab | Fed 
| 


tative of 


AnnAnnAnAnOAnAnOARAL 
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The Art News 


By DERAIN 


Included in the Brummer Exhibition of fifty-one portraits 
of Lani. 


MEMBERS’ SHOW AT 
GRAND CENTRAL 


The Grand Central Art Galleries will 
hold their Second Members’ Prize Ex- 
hibition at Galleries, 


the November 


6th to 23rd, inclusive. Prizes offered 
total $6,000 in cash and are awarded 


as follows: 
The Walter L. Clark Prize of $1,000 


for the best figure painting; the Irv- 
ing T. Bush Prize of $1,000 for the 
best piece of sculpture; the Logan- 


Grand Central Art Galleries Prize of 
$1,000 for the best landscape, still life 
or marine; the Mrs. Julius Rosenwald 
Prize of $500: the William O. Good- 
man Prize of $500; the Howard Heinz 
Prize of $500: the Golden State Prize 
of $500; the William V. Kelley Prize 





ae 












by certain interested persons. They | 
must be enemies of mine in the artis- | 
tic sense.” | 

When informed of the letter re-| 
ceived by The Daily Telegraph, Mr. | 
Epstein expressed the view that this | 





“ff 
} . ic nu x 
yore out his theory, and that the let- : = 
ter was “propaganda” against him. INC, 2 
“The ‘David’ of Michael Angelo was 5y 
stoned by the Florentines,” 


“and guards were placed over it, so, at 
all events, I am in good company.” 

This is the third attack of a similar 
character that has been made on Ep- 
stein’s work. The second took place | 
very recently, when “Rima” was 
tarred and feathered. Much difficulty 
has been experienced in cleaning away 
the tar. 

Three years ago, shortly after its un- 
veiling by Mr. Baldwin, the same work 
was coated with green paint. This 
has never been entirely removed. 


| 
he added, | 
| 
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of $500; the Mrs. John E. Jenkins 
Prize of $250: the Harold H. 
Prize of $250; and six honorable men- 
tions. 

The entire membership of the Gal- 
leries, including 250 painters and 
sculptors, will be represented in the 
exhibition, each artist displaying one 
canvas or one piece of sculpture. The 
reception inaugurating the opening 


Swift | 


7 


lis by invitation only. Prominent. ar- 
tists and art patrons will be in the 
receiving line. 

The painting prizes will be awarded 
| by a committee including Bruce Crane, 
|N.A., Howard Giles, A.N.A., and 
| Charles S. Chapman, N.A. The sculp- 

ture prizes will be awarded by John 
Gregory, A.N.A., Edward McCartan, 
N.A., and Bessie Potter Vonnoh, N.A. 
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Master George Grant Suttie by Sir Henry Raeburn 


EXHIBITION OF 60 MASTERPIECES 
OF ETCHINGS, 


ENGRAVINGS 
AND LITHOGRAPHS 


14 EAST 57TH STREET, NEW YORK 
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WORKS 


OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
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Muller to Hold Important Sale of 
Drawings on November 21st wo, watkine teures by van ostade: 


(Continued from page 3) | 


several ink sketches on the reverse of | 
the sheet and a drawing from the) 
Reynolds and Roupell collections of | 
Ariadne asleep, inspired by the figure | 
in Titian’s “Bacchanale” in the Prado. 
A more finished but far less energetic 
drawing is a study of three elders for 
a Susanna composition, coming from | 
the Fairfax Murray collection. The 
other Rubens drawings include a blac 
crayon study for the St. Francis in the 
church of St. Antoine in Antwerp, a 
vigorous sketch of a prowling panther, 
a pen drawing of two aged Jews and 
a signed study of three soldiers on 
horseback. 

The Van Dyck pen sketch for “Christ 
Taken into Custody” is another fea- 
ture of the sale, revealing the por- 
traitist of patrician elegance at a 
moment when his pen strokes bite in- 
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|crayon drawing, monogrammed and 
| with the date 1651; a Nicolaes Maes 


portrait of an old woman; a group of 


———. | lections and a signed Ruisdael sea- 
| scape. 

cisively into the paper, rendering Vi0-} 4 sheet of two Durer studies of 
lent action with powerful economy of| hands for “The Feast of the Rosary” 


/means. This fine drawing has been| is the most significant drawing in the 


| small German section. The pedigree 
in the Richardson, Thomas Hudson, | ; > 
. ¥ | of this item includes the collections of 


| 

Thane, Sir Thomas Lawrence and| ty. garl of Northington, Sir Andrew 
Roupell collections. | Fontaine and Alex B. Haig. A por- 
Also in the Flemish group are a| trait bust by Hans Burgkmair in black 
Mabuse drawing of Esther and Ahas- | and colored crayons has the vigorous 
a ee .,| Characterization of the early German 

uerus from the Sir Thomas Lawrence | school. Also interesting are a XVIth 
collection, a charming Patinir pen and} century pen drawing of St. Chris- 


x ink of a chateau from the Lanna /|topher and the Infant Jesus of the 


collection, and a delicate de Koninck | Danube school, a study for a retable 
landscape of wide horizons. |in Feldkirch by Wolfgang Huber, and 
The outstanding item among the/a small sketch of a dancing couple by 
drawings by Dutch masters ‘is without! Heinrich Mang, called the “Hausbuch- 
doubt the small Rembrandt sketch of | meister,” who worked towards the end 
a high priest, a study for the etching,| of the XVth century. 
“The Presentation in the Temple.” | Of the French school there is a 
The remaining examples in this| study of four phantastic animals by 
group are largely charming things by | an unknown early XIVth century art- 
the minor masters of the XVIIth cen-| ist and three Watteaus, of which a 
tury. There is a delightful van Bors-| sanguine drawing of a young woman 
sum landscape; a rustic scene by Buy-| in hunting costume coming from the 
tewech from the Richardson and Fair-| Wellesley collection, appears to be 
fax Murray collections;,a Van Goyen| the most interesting. 





‘GOLDEN AUGSBURG 
SHOW FOR 1930 


exhibitions will be held in celebration 
of the four hundredth anniversary of 
the Augsburg Confession, reports the 
Kunstauktion. In the royal chambers 
of the Council House important source 
documents will be exhibited and in 
addition, several rooms of the Maxi- 
milian Museum will be used for a 
great art exhibition having as its title 
“Golden Augsburg.” The showing, 
which has been entrusted to such well 
known Munich curators as_ Basser- 
mann-Jordan, Berliner, Bernhardt, 
Feuchtmayer, Pelzer, Roth, Stoecklein 
and Strieder and to such foreign schol- 
ars as Campbell Dodson of the British 
Museum, will be representative of all 
fields of ecclesiastical and secular art 
in the Renaissance and Reformation 
periods. 

A particularly fine showing will be 
made of the art of Christoph Am- 
(berger, which up to the present time 


In the summer of 1930 two great | 


Saturday, November 2, 1929 


has never met with fitting apprecia- 
tion. In addition, the painters of the 
period—Heinz Rottenhammer, Mozart, 
Konig, ete., will be shown. In plastic 
art, the earliest works in Kellheim 
stone will be particularly emphasized 
and there will be examples by 
Daucher, Hans Schwarz and Georg 
Petel. 

Special attention is to be paid to 
the following fields: Augsburg orna- 
mental engraving, the smaller types 
of Augsburg furniture, the artists asso- 
ciated with Matthias Wallbaum, ob- 
jects in gold and silver, decorative 
boxes and scientific and astronomical 
instruments, especially the work of 
Christoph Schiessler. There will also 
be an extensive display of the Renais- 
sance portrait medallion, in which the 
work of Hans Schwarz, Friedrich 
Hagenauer, Hans Kells and Christoph 
Weidlitz will be given comprehensive 
display. Further, the relationship be- 
tween art and domestic economy in the 
Renaissance period will be worked out 
in an interesting manner. A special 
exhibition of graphic art will feature 
drawings, and especially such things 
as the illustrative woodcut and the 
work of the Hopfer family. 
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INDEPENDENTS 
SHOW IN VIENNA) 


VIENNA—There is no place in 
Vienna dedicated to the creative arts 
that is so inclined to give asylum to} 
and militant youth as 
Kiinstlerhaus. This organization 
looks back upon sixty years of 
activity and has thus taken on that 
patina which always impresses the | 
connoisseur. Yet one realizes very 
definitely that although the Kiinstler- 
haus has never excluded the most 
modern, it realizes the power of tradi-| 
tion in the development of youthful 
talent and will never allow itself to 
be exploited by dilletante experiment- 
ers. 

The artists represented in the cur- 
rent showing have worked upon these 


experimental 


the 
now 


premises and trust in their artistic 
standard was the pledge exacted by 
the Kiinstlerhaus. These “Indepen- 


dents” are by no means artists who are 
unable to gain admission to the great 
Austrian exhibitions. After surveying 
the show one concludes that the rea- 
son that the majority of these artists 
refuse to belong to any organization 
is due to a spirit of independence that 
despises outward conformity and to a 
youthful desire to stand alone. Many 
of them, now that they are playing on 
the stage of the Kiinstlerhaus and are 
thus, so to speak, in the spotlight of 
Vienna’s artistic life, must undoubtedly 
be discovered. Otto Flatter, whose 
“Girl With Flower Basket” is a mature 
and distinguished work that is full 
of temperament, commands attention, 
as do Josef Schuster and Hans En- 
zinger whose brilliant still lifes have 
been influenced by the Dutch school. 
Robert Fuchs exhibits works that are 
highly interesting in their fresh color 
and fanciful composition, among them 
a “Self Portrait,” a “Crucifixion,” and 
“Coffee House.” 

Mountain painting, which in Austria 
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“YOUNG LADY” 


By JULES PASCIN 
In the Exhibition of Modern French Painting Opening at the Newhouse Galleries 


November Sth. 


| is a highly competitive genre, is| ticular star of this very interesting 


| worthily 





sponsored by two artists:| exhibition. This painter, who rose 
August Zeidler and Emil Beischlager.| from farmer and laborer to be the 
The well known Anton Velim has an) artist of his people, is today among 
almost collective representation and | the most prominent artists in Hungary. 
before his earnest endeavors it is dif-| Eugene Ballint, who discovered Bene- 
ficult to discover the true trend of| dek, dedicates to him a foreword in 
his art. Such painters as Karl Czech,!| the catalogue which is most gratify- 
whose rhythms are reminiscent of| ing in its most unusual warmth. 
Egger-Lienz; Franz Bilko, who follows| Benedek’s creations, which seem to be 
the path of Thoma without falling into|imbued with something of the gentle 
imitation; Friedrich Frotzl whose melancholy of Heine’s poetry, are 
“Spring Blossoms” reveal in their|remarkable in their sculptural re- 
lively color the influence of Renoir;| pose, their great intensity of emotional 
Valerie Czepelka, the landscape| expression. Focillon, the French art 
painter; Alfred Hawel with his large| historian, has quite justly characterized 
“Wooded Landscape Near Vienna”! the artist as “A charming painter-poet, 
and many others contribute dis-| belonging to the same spiritual family 
tinguished works which should have a| from which sprang Henri Rousseau.” 
strong drawing power for the great| Eugene Ballint, who has written a 
public. | monograph on Benedek, may well be 

The Hungarian artist, Peter Bene-| proud to have discovered this painter 
dek, who is a recognized master and| both for Hungary and the entire world. 
among the fully “arrived,” is the par-! —L. Lowry. 


FROST « REED, Lonpon 


Famous throughout six reigns 
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The Enlarged and Remodeled Galleries of 
THE PLAZA ART ROOMS, Inc. 


senile Pau fe NG sR . 9-11-13 East 59th Street 
3 Me, E New York 











By the rearrangement of sev- | 
eral galleries a sales room with 
a seating capacity of between | 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
son. 





Weekly Sales 
Now in Progress 





“Os | 


Department Exclusively for 


A view of the Appraisals and Inventories 
Entrance 
to Main galler- “aor 


ies, 9 East 59th 


Street. Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 
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Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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N. Y. U. ANNOUNCES a ee a, 
ACQUISITIONS Ree | ANNOUNCING 
eet | The Arrival and Exhibition 
Mr. A. E. Gallatin announces the ac- f 
quisition of the following works by the of an 
Gallery of Living Art, New York Uni- Important Collection 
versity: of 
Derain, Andre. “Portrait of Matisse,” ; 
ofl 17th and 18th Century English = 
Dufresne, Maurice. “Jungle Scene,” Furniture in Oak, Walnut, Ma- 4 
gouache. h d Sati d . 
La Fresnaye, Roger De. “Still Life,” ogany an tinwoo 2 
water color. | tl 
Soutine, Haim. “Landscape,” oil. | on 
Gromaire, Marcel. “Chapel in Brit- eS iy n a th 
tany,” oil. sé 
Jacob, Max. “Orpheus Attacked by ol 
the Brigands,” gouache. ENGLISH FURNITURE—PORCELAIN th 
Leger, Fernand. “The Scaffolding,” SILVER—POTTERY & GLASSWARE : 
oil. 71 
Miro, Joan. “Dog Barking at the NEW YORK: 19 East 54th Street 
Moon,” oil. yv( 
Miro, Joan, “Composition,” oil. (Re Gp a mm a (a n(n (ne (ra (ne (ne ( ot 
Ray, Man. “1914,” oil. st 
Ray, Man. “Interior,” water color. fa 
Ray, Man. “Translucent Night,” ray- hi 
ograph. CARLBERG & WILSON, »- ¥ 


Masson, Andre. “Abstract Composi- 
tion,” oil. 

Picasso, Pablo. “Portrait of the 
Painter,” oil. 

Picasso, Pablo. “Still Life,” oil. 

Picasso, Pablo. “Abstract Composi- 
tion,” oil. 

Klee, Paul. “Landscape with Blue 
Birds,” gouache. 

Viaminck, Maurice De. “Banks of 
the Oise,” oil. 

These additions, together with paint- 
ings by Henry Billings, A. S. Baylin- 
son, Morris Kantor and a group of 
drawings by Henri Matisse, owned by 
the Gallery of Living Art, but not as 
yet shown, will be placed on exhibi- 
tion about the middle of November. 

The Gallery of Living Art is located 
on the first floor of the Main Building 
of New York University, 100 Washing- 
ton Square East. 


NEWARK SENDS OUT 
TRAVELING SHOWS 


17 EAST 54TH STREET, NEW YORK 
oe 
Old Masters ri 
Works of Art l 
WI) 
eBO-« iI 
Mrs. Richard T. Wilson Dr. Eric Carlberg H wi 
Ye) YY AY ee) ee) ae ee) ee) | ab 


ARNOLD SELIGMANN ; 
& FILS z 


23 Place Vendome . . . . . . . PARIS | pe 











A traveling exhibit of well designed 
household articles purchased in New- 
ark or New York for ten cents or 
less was forwarded on October 24th 
from the Newark Museum to the art 
department of the University of Ala- 
bama at Tuscaloosa. Displayed there 
through the month of November, it 
will be one of a number of like ex- 
tensions sent out by the Museum this 
year. 

Other exhibits organized by the 
Newark Museum now being shown 
in other cities are two collections of 
well designed articles purchased here 
and in New York for fifty cents or 
less. One of them is on view this 
month in the Henry Gallery of the 
University of Washington at Seattle; 
the other, in the Delgrado Museum of| ,,, ,. ei ne : 

Art in New Orleans. The latter will | 4FTER THE BATH By PIERRE BONNARD x 


be shown in the Houston Museum of abe , WZ 
Art next month, and later in Louis- In the Exhibition of Modern French Painting Opening at the Newhouse Galleries 


ville, Kentucky. November Sth. 
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ARNOLD SELIGMANN, REY & CO. 


= INCORPORATED 


Py 5 G 2 of = 11 East 52nd Street . . . . . NEW YORK 


P. Jackson Hices ica ie =—- 
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Metropolitan Acquires a Vth 
Century Greek Marble Relief 


By GiseLa M. A. RICHTER 


Metropolitan Museum of 


In the Bulletin of the 


Art. 





The Metropolitan Museum of Art has 
lately acquired a beautful Greek relief 
of Pentelic marble. Height, 22% 
inches [57.5 cm.]; greatest thickness, 
211/16 inches [6.8 cm.]. It is shown 
this month in the Room of Recent Ac- 
cessions and later will be exhibited in 
the Fifth Classical Room, The repre- 
sentation is a battle scene, of which 
only the right end is preserved with 
three figures and part of a fourth; it 
continued toward the left, we do not 
know for how long. 

On the uneven ground lies a fallen 
youth, one arm limp at his side, the 
other raised over his head, the hand 
still clutching a sword; his chlamys is 
fastened at his neck. Above and be- 
hind him a warrior flees to the right, 
wearing a short chiton, an animal’s 
skin in the place of a chlamys, and a 
helmet of the conical pilos form; his 
left hand is clenched and _ probably 
grasped a spear which was indicated 
in color only. To the left another war- 
rior, wearing a similar chiton and hel- 
met, is collapsing under the onslaught 
of his opponent. This opponent, of 
whom little is preserved, has one knee 
placed against his victim’s side and 
with the left hand has seized the cheek- 
piece of the helmet. On the background, 
above the shield, is an upright, wavy 
groove, perhaps outlining a tree or 
rock of which the details were indi- 
cated only in color. 

The period of the relief appears to 
be the second half of the Vth century 
B. C. The accomplished and yet re- 
strained modeling of the nude, the 
draperies with their comparatively few 
folds and these of not much depth, the 
rendering of the eye, not yet sunk deep 
below the brow, all point to that 
period. And the composition has the 
fine flow and rhythmical quality of a 
Vth century work. The lively action 
of the contestants forms an effective 
contrast to the relaxed body of the 
fallen youth, and the spirited movement 
admirably suggests the stress of battle. 

The execution shows the fluidity of 
Greek work. Especially fine is the life- 
less body of the fallen figure—in which 
the formation of the thorax is accen- 
tuated through the raising of the arm. 
We may note also the well-modeled 
feet and hands. It is a pity that the 


faces are largely gone and that the 
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surface has considerably suffered by 
incrustation. 

As contemporary paralels of our re- 
lief may be cited the figures on the 
friezes of the temple of Athena Nike 
(about 426 B. C.) and of the temple of 


Phigaleia (about 420 B. C.). We see 
here similar crouching and _ fallen 


figures, and markedly similar render- 
ings of draperies (compare especially 
some of the figures in the combat of 
Greeks and Persians on the Athena 
Nike frieze), as well as the élan and 
vivacity in the composition. 

It may be argued that the composi- 
tion—with the large empty space above 

is one not customary in Vth century 
reliefs, and, in fact, does not occur be- 
fore the Telephos frieze, that is, before 
the Hellenistic period. But we must 
remember that this space was not 
empty, but evidently filled by a painted 
landscape as indicated by the wavy 
groove referred to above. We find 
similar landscape features on the frieze 
of the Gjélbaschi Heroén and the relief 
of the horseman in the Villa Albani 
(both works of the late Vth century), 
and on the Payava tomb (probably 
about 375-362 B. C.). The last is par- 
ticularly helpful for comparison, since 
it also has considerable empty space 
above the foot-soldiers, whereas the 
horseman in the center occupies the 
full available height. Perhaps there 
was a similar horseman to the left of 
the group in our relief. 

Our relief is not a new discovery, 
but has been known for some time. It 
was published in 1882 by F. Matz and 
F. von Duhn in Antike Bildwerke in 
Rom, III, no. 3736, and more recently | 
(in 1912) by G. Lippold in the Arndt- 
Brunn-Bruckmann, Denkmédler griech- 
ischer und rémischer Sculptur, pl. 646 
top, at which time it was in a private 
collection in Mecklenburg, Germany. 
Matz and von Duhn thought that the 
two figures with conical helmets were 
Amazons, but Lippold saw that they 
were intended to be male. 

It is noteworthy that the relief has 
a moulded edge along the top, a plain 
one along the bottom. It was therefore 
presumably not an architectural frieze. 
but perhaps part of a grave memorial. 
Since it depicts a number of persons, 
it was probably not a private monu- 
ment but one erected by the state to 
soldiers killed in battle. The inscrip- 
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may have been added on a separate 
slab either below or above the relief 
(combined perhaps with an _ akro- 
terion); or perhaps it was written on 
the empty upper portion of our slab 
to the left of the “landscape” (as in 
the relief of Aristokles in the British 
Museum), in which case the names 
would refer only to the figures imme- 
diately below, that is, those on the 
missing left portion, presumably the 
victors in the battle, for in character- 
istic Greek fashion the honored dead 
would be represented as _ victorious 
rather than as being killed (compare 
the famous Albani and Dexileos re- 
liefs). 

The gratitude of the city-state to 
those fallen in battle is expressed in 
the well-known funeral speech of 
Perikles (Thucydides II. 42 ff.) de- 
livered in 431 B. C., perhaps within a 
few years of the date of our slab. The 
battle commemorated by our relief was 
probably one of the many encounters 
of the Peloponnesian War, during 
which the strength of Athens and of 
Greece was gradually broken. 

The historical interest of our relief 
does not end here. A little detective 
work enables us to trace in it also the 
hand of Rome. It will be noticed that 
the back of the slab is smooth except 
for a ridge about 3% inches (9.8 ecm.) 
from the bottom. This suggests that 








the relief was cut with a saw as far as | 
the ridge and then broken, as was cus- | 
tomary in Roman times and is still to- 
day. I owe this information to W. B. | 
Dinsmoor, whom I consulted regard- | 
ing this ridge. As the surface of the 
back shows marks of considerable age, 
the sawing evidently took place in 
antiquity—presumably by the Roman 
plunderers who carried the relief from 
Greece to Rome—in order to lighten | 
its weight. Lord Elgin did the same | 
to the slabs of the Parthenon frieze. | 
This accounts for the unusual thinness | 
of the slab. That it was actually cut | 
down is also indicated by the treatment | 
(anathyrosis) of the top and bottom | 
faces, each of which shows a smooth | 
edge along the front for contact with | 
the adjoining slab, and a tooled surface 
on a slightly lower plane, but without 
the customary smooth edge along the | 
back, which was evidently removed. 
Our slab was, therefore, originally per- | 
haps twice as thick as it is now. The| 
face on the right side shows no smooth | 
edge, so that presumably no slab of 





| 
| 





joined here; a small round hole about 
9% inches (24.8 cm.) from the bottom 
and remains of a clamp hole on the 
upper face are probably of Roman | 
date and may be explained as traces 
of the fastenings devised by the Roman 
owner for the enjoyment of his “an 
tique.” With such a history it is per- 
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Cleveland Ivory Said 
To Have Been Stolen 





An ivory carving purchased 
more than a year ago by the 


Cleveland Museum from De- 
motte is said to have been stolen 


from a cathedral in Zagreb, 
Jugoslavia. The diptych, which 
represents scenes from the life 
of Christ, was reproduced in Tue 
Art News of August 18th, 1928. 

It is said that the theft was 
discovered only when a Viennese 
art dealer, who hoped to negoti- 
ate the sale, found that the ivory 
had already been sold and a 
forgery substituted. The Cleve- 
land ivory was purchased by De- 
motte from a French art dealer. 
An investigation to determine 
the facts is in progress. 











haps fitting that the relief should now 
find a home in the New World which 
is taking its turn in the importation 
of works of art. 
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TOL EDO ACQUIRES | SCIENCE MUSEUM ( 
GOYA BULL FIGHT ISSUES PAMPHLETS 


(Coatinnss woul page 3) LONDON.- Aeneniien to the Lon- 
don Morning Post, the latest enter- 
prise of the Science Museum, South 
Kensington, in order to breathe life 
into its relics, and thus attract pop- 


whom he rediscovered, as well as the | 
debt of Impressionism and the other 
modern schools to Goya. It belongs 
equally with the old masters and the | 
moderns. 




















The Toledo Museum has had in its ular attention, is the publication of t! 
collection for a number of years, as | brightly written pamphlets dealing V 
the gift of Edward Drummond Libbey, | with objects, or groups of objects, in ‘ 
master works by Velasquez, Zurbaran | its care. Each will be_ illustrated, b 
and Ribera, which were shown last | the usual price will be 6d., and they a 
year in the Metropolitan Museum’s ex- will be available at any bookstall. _ 6 
hibition of Spanish paintings. The ac- An official of the Museum stated on k 
quisition of the Goya is another step | September 21st that no special list of pa 
in the completion of its series of | subjects had been drawn up. “Our a 
Spanish paintings. It is the Toledo | | difficulty,” he added, “will be to know . 
Museum's desire to represent each im- | what to leave out, and if the idea is t] 
portant epoch in the history of the | | attractive to the public, a thousand of 7 
world’s art by a few outstanding mas- | |such pamphlets will be by no means li 
terpieces and its present purpose is to | |too many. We have, also, in course of ) 
add to those groups which are already preparation a general guide to the r 
well established in the Museum. Museum, which it is hoped will be t] 

—— _ sold at 3d.” h 

The first of the pamphlets, issued } 

BRITISH MUSEUM’S on September 20th, jeake with The . 
~ Fie a ~ | Garret Workshop of James Watt. The 

NEW ACQUISI I IONS | garret was used by Watt in his house ~ 

in Birmingham, and was shut up for e 

LONDON.—An unusually large num- over thirty years after his death. The ut 
ber of acquisitions were made by the | contents are now in the Museum. te 
British Museum on October 12th, at | | Various descriptions of the opening . 
the first meeting held by the Trustees | |of the garret, in 1853, are given in the Ss 
after the three months’ summer re- y Aime £4 7 vine ee SAS Pes | pamphlet. Samuel Smiles, who was of ‘ 
cess, according to the London Sunday “THE BULL FIGHT” By FRANCISCO LUCIENTES Y GOYA | the oneal recorded that “The ashes m 
Times. Purchased by the Toledo Museum of Art through the re the last fre were in the grate, the e 

They range in size from a large oval : : 3 last bit of coal was in the scuttle... . 
cutout screen with a horse and rider, Edward Drummond Libbey Fund Many objects lay about or in the 4 
borne by the actors in the local | drawers, indicating the pursuits which e 
dramas of Java, to a tiny ivory gam- |had been interrupted by death...On s] 
ing-piece, half an inch high, which|larger objects, among them eight | being a figure from Antioch, who ap- the Museum, while the Hungarian|the shelves are minerals and chem- 1 
represents a prisoner kneeling with limestone stelae or inscribed stones,| pears to be bearing above his left | Government has presented a series of |icals in pots and jars, on which the rr 
his arms tied behind his back. one bearing the latest known example | shoulder a kind of banner or label in| twenty-four engravings by contempo-| dust of nearly half a century has set- t] 

This picturesque forerunner of aler hieroglyphic writing engraved at! bronze half as large as his body and rary Hungarian artists. The Depart-|tled. The moist substances have long - 
chessman comes from El Amarneh,/the end of the IlIrd centudy A. D. inscribed with his identity. ment of Manuscripts is likewise being| since dried up, the putty has been o 
where it was excavated by the Egypt Several rather crude painted vases The Print Room has benefited by a/| enriched, the most important new | turned to stone and the paste to dust. q 
Exploration Fund, together with a|/and metal statuettes of archaic Greek | series of twenty-five original cartoons|group of papers being those of the| “On the shelf we came across a dish ie 
peculiarly attractive necklace of green | workmanship will also be seen in fu-| by Sir Frederick Carruthers Gould, the | Earl of Middleton, who acted as Sec-|in which lies a bunch of withered pe 
and yellow faience, and a variety of’ ture at the Museum, the most unusual! first to pass into the possession of| retary of State for James II. | grapes.” tj 
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Copley Portrait of 
Acquired by 


By JAMES 
In the Bulletin of the City 


Henry Addington 
St. Louis Museum 


B. Musick 


j Art Museum of St. Louis. 





ST. LOUIS.—An interesting phase of 
colonial American art is illustrated in 
the portrait of Henry Addington, First 
Viscount Sidmouth, by John Singleton 
Copley (1737-1815), recently acquired 
by the City Art Museum of St. Louis. 
The canvas is 94 inches in height and 
644% inches wide. It is described by 
Frank W. Bayley in his book on the 
artist, Copley, pages 224-5. Painted 
some twenty years after Copley’s emi- 
gration to London, it shows how fully 
this young provincial was able to as- 
similate and to reproduce the _ bril- 
liance and sophistication of contem- 
porary English art. Before his arrival 
in Europe in 1774, if we may accept 
the statement of his son, Lord Lynd- 
hurst, Copley, except for his own work, 
had searcely seen an important paint- 
ing, and had received at best only the 
most rudimentary sort of training. 
With this handicap, he had laboriously 
evolved a charming, if naive, style, 
with no better guidance than the at- 
tenuated tradition exemplified in the 
works of such painters as Pelham and 
Smybert. Suddenly in Genoa, Florence 
and Rome he is brought face to face 
with the mature opulence of the paint- 
ers of the Renaissance, and to his im- 
pressionable eyes, accustomed to the 
dull tones of mediocre artists, their 
canvases seemed to glow with a golden 
sheen. From Genoa he writes: “I am 
impatient to get to work, and to try if 
my hand and my head cannot do some- 
thing like what others have done, by 
which they have astonished the world 
and immortalized themselves.” The 
quick reaction to European art that 
was manifested in his work is striking 
evidence of the state of artistic isola- 
tion under which he had lived in 
America. 

His first important paintings to be 
produced abroad, the Portrait of Ralph 
Izard and His Wife (Rome, 1774-75). 
and the Copley Family Group (London, 
cirea 1776), are clearly transitional; 
they have something of the early stiff- 
ness and earnest realism of the Boston 
period combined with greater facility 
and richness of tone. In a short time 
he is master of all the stock in trade 
of the English school, the rich glazes 
and soft colors, the easy posing against 
dark backgrounds; and however much 
we may regret the passing of the more 
individual and distinctive 
his earlier work, we cannot 
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quality of| 
fail to be| 


impressed by this ready ability to as- 
sume tne graces OL a more uiacure ana 
renned art. 

‘rhe porvrait acquired by the Museum 
was painted atl the helgnt or Copleys 
career in London anda exhibits the 
characteristics OL the Knglish pnase o1 
tne artists work. Henry Aadington, 
afterwards First Viscount Siamouth, 
was, at the time the portrait was made, 
Speaker of the House of Commons. He 
1s shown at full length in robes ol 
office, standing beside an elaborately 
carved table, his right hand resting 
upon a partly unrolled scroll. A mace 
and a book, inscribed “Journals 1794,’ 
also lie upon the table. His smooth, 
regular features are tirmly drawn, and 
the cool flesh tones, developed by glaz- 
ing, are accentuated by contrast with 
the long, silvery gray wig. The back- 
ground, with its conventional architec- 
ture and red drapery, is in low, warm 
tones. Through an opening on the left 
is shown a building in Gothic style. 
fhe gold braid, embroidery and lace 
which enrich the dark blue robes of 
office, are handled with the painstaking 
care that Copley was accustomed to 
devote to the fabrics in his paintings; 
but the treatment is free and impres- 
sionistic. 

The carved table is of precisely the 
same pattern as the one which appears 
in the “Portrait of Ralph Izard and His 
Wife,” now in the Museum of Fine 
Arts, Boston. The latter painting, made 
in Rome more than twenty years ear- 
lier than the Museum’s portrait, was 
kept in Copley’s studio until after his 
death; because Mr. Izard, having met 
with reverses during the American 
Revolution, did not feel able to pay the 
two hundred guineas asked for it. In 
view of this, it does not seem improb- 
able that Copley utilized the design of 
the table in the earlier work when he 
came to paint the present portrait of 
Viscount Sidmouth. 
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The preservation is excellent, the 
canvas having not required relining 
previous to its acquisition by the 
Museum, and the frame is the original 
one. The coloring retains a splendid 
brilliance, and appears to have suf- 
fered insignificant deterioration ex- 
cept in some of the darker shadows 
where the pigment seems to have an 
admixture of bitumen, a not uncom- 
mon vice of XVIIIth century portrait 
painters. 


The painting is signed and dated, 
“J. S. Copley, R. A. pinx., 1797,” near 
the corner of the table top. It was ex- 
hibited at the Royal Academy in 1798, 
at the National Portrait Exhibition of 
1868; the Hanover Exhibition, New 
Gallery, London, 1890-91, and _ the 
Guelph Exhibition in the New Gallery, 
London, 1891. It comes from the col- 
lection of Captain T. E. Sotheron Est- 
court, of Estcourt, Tetbury, Gloucester, 
whose family came into possession of 
it many years ago from the Sidmouth 
family. 

The painting was engraved in mezzo- 
tint by R. Dunkarton with the title, 
“The Right Honourable Henry Adding- 
ton, Speaker of the House of Commons 
and one of his Majesty’s most Honour- 
able Privy Council.” It was printed 
and published in July, 1799, by J. S 
Copley himself as from his house in 
George Street, Hanover Square, Lon- 
don, which suggests the high favor 
with which the artist regarded the 
portrait. 

Henry Addington was born in 1757 
and educated at Winchester College 
and Brasenose College, Oxford, gradu- 
ating in 1779. He was a friend of Wil- 
liam Pitt and left a long record of dis- 
tinguished public service. Elected to 
Parliament for Devizes in 1784, he be- 
came Speaker of the House of Com- 
mons in June, 1789. He succeeded Pitt 
as prime minister, serving from 1801 
to 1804. The peace treaty of Amiens 
in March, 1802, was his first important 
work in that office. As adviser of 
George III, he became the leader of 
the party known as the King’s Friends, 
and was made Viscount Sidmouth in 
January, 1805. He served as Home 
Secretary for ten years, and died in 
1844, 








a, 


THE THOMSON GALLERIES 


Paintings 


208 David Whitney Building 
| DETROIT, MICHIGAN 


= 





iY Viivay! 


‘aX vey | 








SARARARATARARATARARARARAMAmAmAMAnAm/ARAm aan mae 





DRAWINGS 





BOWER GALLERIES 


Paintings 


17th, 18th and early 19th century 
ENGLISH SCHOOL 
WATERCOLORS 

FAIRFAX HOTEL — 116 East 56th Street, New York 


MINIATURES 


13 























CORONA MUNDI 


INTERNATIONAL 


OF THE 


ROERICH MUSEUM 


310 Riverside Drive 
New York City 
At Corner of 103rd Street 


First Exhibition in 
Its New Home 


TIBETAN 
PAINTINGS 
and 


SCULPTURE 


Collected by the Roerich 
Central Asian Expedition 


| —- Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
| WHOLESALE 
| 510 Madison Av 


enue, New York 














_ Gerrit Vanderhoogt 
Etchings 
810 Fine Arts Building 











410 So. Michigan Ave., CHICAGO 





 L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 














GALERIE CASPARI 


HIGH CLASS 
OLD and MODERN PAINTINGS 


MUNICH 


52 BRIENNERSTRASSE 52 



































SACK 


OF 
BOSTON 


~ AMERICAN ANTIQUES 


114 EAST 57TH ST. NEW YORK 


Specializing in American Furniture 
of the Revolutionary Period 




















PAINTINGS & SCULPTURE 


EXHIBITIONS by 
CONTEMPORARY ARTISTS 
1 to 6 P. M. 


G. R. D. STUDIO 


58 West 55ih St., New York 











The Clapp & Graham Company 
314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











J. B. NEUMANN 


NewArt Circle & Print Room 
9 East 57th Street, New York 


Neumann & Nierendorf, Berlin 
Graphisches Kabinett, Muenchen 








G. FRANKE, Director 











ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regil 
Paintings - Relined - Rest 


116 EAST 57th ST., NEW YORK 

















14 


The ART NEWS 


Published by the 
AMERICAN ART NEWS CO., INC 
20 Bast 57th Street. New York 


Telephones Plaza 5967-68-69-70 

S. W. FRANKEL 
DEOCH FULTON 
MARY MORSELL 


President 
ee + « 4 
Asst. Editor . 


Entered as second-class matter, Feb. 5, 
1909, at New York Post Office, under 
the Act of March 3, 1879. 
Published weekly from Oct. 6 to last of 
June 
Monthly during July, August and Sep- 
tember 
SUBSCRIPTION RATES 
YEAR IN ADVANCE. $7 00 | 
Canada er ‘ 7.50 
Foreign Countries 7 50 


Single Copies 25 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


PPOMOOMO'D occccccrccceccs 1 West 47th St 
William Einsel - sees - 46 East 59th St 
Wash. Sq. Book Store. .27 West 8th St 
Gordon & Margolis.......32 East 59th St 


Times Bldg. News-stand...Times Building 


Subway Entrance 
WASHINGTON 


Brentano's ........ F and 12th St., N.W 
BOSTON 
Vendome News Co ..261 Dartmouth St 


PHILADELPHIA 
Wanamakers’ (Book Counter) 


LOS ANGELES 


Ce. VY, PUOURRED co cccccccccccces 339 Hill St 
LONDON 

an ee DOOD secesssseses Bank Building | 
l6a St. James's St. S.W. 1 

David H. Bond 407 Bank Chambers- | 


Holborn, 

re rt 17 Green St 
Leicester Sqr., W.C. 2 
....24 Bury St 
James's, S.W. 1 


Gorringe’s ..... ‘eke 
May & Williams .. es: 
St 
PARIS 
Houin 2 Rue de la 


Wee re Plaine 
Telephone Diderot 1909 


George 


Brentano's .........8 7 Avenue de l'Opera 
MUNICH 

Se COO rece vicowe ee Konradstrasse 4-11 

Vol. XXVIII Nov. 2, 1929 No. 5 


A WORLD STATE 





Ramsay MacDonald, whose portrait 
by Epstein is reproduced on the cover 
of this number, is one of the foremost 
advocates of international accord, His 
success in England, triumphal 
visit to this country are indicative of 
toward a goal for 
forbears 


his 


marked 
which and 
have long striven. 
about the domination in world affairs 
of statesmanship, rather than mili- 
tarism: of intellect, rather than force. 

Against 
dred precenters” in 
the violent patriots who prefer blind- 
ers and battle to broad vision and an 
interchange of ideas. So far, in the 
history of the world, it is they who 
have had the last word, have brought 
about international hatreds and na- 
tional and civil wars. It is they who 
now applaud MacDonald, who agree 
with him that war is both wasteful 
and uncivilized, who denounce jingo- 
ism and yet would be the first victims 
of warlike propaganda. 


progress 


he his idealistic 


He seeks to bring 


every country, 


Basement | 


W.C. 1] 


him are arrayed the “hun- | 


| 
| 


| 
| 


The part of art in international re- | 


minor one al- 
are not unlike 


and government. 


lations is perhaps a 
though its problems 
those of armament 


There are evident the same provincial] | 


opposition, the instinctive distrust of 


the foreigner, the ancient Greek be- 
lief that stranger and _. barbarian 
were synonyms. It is also true that 


the international exchange of art has 
great possibilities in the promotion 
of understanding between people for 
the more each country becomes famil- 
iar with the literature, music, paint- 
ing and sculpture of the others, the 
firmer are the foundations for inter- 
national accord. 

The problem is further complicated 
by the fact that leadership in any of 
the arts usually implies an advance in 
thought and creative expression he- 
yond that of the ordinary man. Like 
the idealist in statesmanship, of whom 
Mr. MacDonald is so notable an ex- 
ample, the artist is almost always a 
man ahead of his time. He is a pro- 
phet, often without honor in his own 
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“PORTRAIT OF MARIA LANI” 


The Art News 





By DESPIAU 


Included in the Brummer Exhibition of fifty-one 


the 
of 


In France men now 
hailed the masters the XIXth 
century were most bitterly condemned. 
We, today, oppose both their French 
and American descendants. 

Much of this opposition is based on 
supposedly esthetic grounds, but it is 
strongly abetted by preju- 
Slowly this is being overcome. 
We are learning to look at pictures, to 
or to listen music not as 
French, English, German Italian 
but as works whose intent We 
artists in our own 
whose work should be sent 
that there might be an in- 
If, instead of trying to bar 
the work of foreign artists or to con- 
demn it patriotic 
would into active 
by sending our best 


as 


national 
dice. 


to 
or 
is art. 
are devoloping 
country 
abroad so 


terchange. 


on grounds, we 


enter competition 


abroad, our en- 
ergies would be spent to more purpose 
and the cause of art in America 
well as that of an international under- 
standing would 


as | 


be better served. 


CULTURAL OLYMPICS 


If America fails to achieve a cul-| 
tural Renaissance within the next dec- | 
ade or two, it will scarcely be the fault} 
of our philanthropists. The most re-| 
cent plan of this sort is Mr. Samuel 
S. Fleisher’s dream “Temples of 
Youth” for the staging of cultural | 
Olympics. Each public school is to’ 


of 


portraits of Maria Lani 


have its art sanctuary equipped with 


representative arts. There are to be| 
competitions in aesthetics, as well 
in athletics. American youth is to 


to the 


as 
be 
exercise soul, 


encouraged as | 


well as the body. 


Although a certain native skepticism 
prevented us from envisioning any im- 


mediate recreation of the spirit of an- 
cient Greece in the not too fertile soil | 
of the American public school system, 
we were momentarily carried away by 
Mr. Fleisher’s dream, pennants 
waving poets and cheer 
waxing hoarse over artists. 
many dreams, the details 
plishment less 
the abstract vision. 
sanctuary, for instance. 


saw 
leaders 
But like 
accom- 
than 
art 


for 


of 
convincing 
Take the 


are 


“Many museums,” states Mr. Fleish- | 


er, “have stored away paintings and | 
other pieces which for some reason 
have never been placed on display, but 
which might be loaned to the school | 
art sanctuaries.” In other words, the | 
spirit of ancient Greece is to be re-| 
vived in the youth of today by gazing 
upon museum discards. 

Furthermore, no sooner had Mr. | 
Fleisher’s plans been broached than | 


one of the numerous organizations 
that promotes popular dissemination | 
of art stepped briskly forward and 


though we have no quarrel save as to 
qualitative standards with the numer- 
ous bodies that are busy spreading cul- 
ture throughout the land, this is but 
an instance of the somewhat insidious 
liaison which seems to arise continual- 


cient art organizations. 

Thirdly, the art sanctuaries are fur- 
ther built up by popularizing 
gifts of art objects to the schools by 
graduating classes. Of this, too, 
are fearful unless graduating class art 


to be 


we 


has undergone amazing reforms since | 
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used by the masters of the Dutch and 
Flemish schools from the days of the 
brothers Van Eyck down to the middle 
the XIXth century. It is therefore 
a work which should be indispensable 
in this field. It 
which 


of 


to all connoisseurs 
of the 


is 


indicative lines on the 


| subject has been treated that the fore- 


the day when we, too, laid down our | 


five dollars and hoped for the best. 

The dream of “Olympic centers 
worthy of the democracy of the XXth 
century” is a noble one. But 
was without efficient art organizations 
and there were no museums where 
third rate works of art might lie for 
years and slowly take on aesthetic vir- 
tues. 


Greece 





BOOKS 


THE Scientiric EXAMINATION 
OF PICTURES 
By Dr. A. Martin de Wild 
Bell and Sons, London 
Price, 15 Shillings 





This significant volume, which has 





| 
| 
} 
| 
| 
| 
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| Suggested that some of the pictures/just been published by Messrs. Bell | 


| seur’s 


word has been contributed by Profes- 
Dr. F. E. C. Scheffer, the 
Professor of Inorganic Chemistry at 
the Technical University of Delft, Hol- 
land. 


sor who is 


The author, who is the son of a tal- 
ented picture had the 
advantage of training at the Technica] 
University. He thus has an intimate 
knowledge of period paintings and 
through his experience in the handling 
and examining of such works in the 
minutest fashion has gained a familiar- 
ity with pigments which has stood him 
in good stead. Considering the skill 
of the modern faker and the debata- 
ble origins of many authentic works, 
it has long been recognized that for a 
completely convincing judgment some- 
thing more needed than a knowl- 
edge of styles, brushwork, composi 
tion and such. It is now conceded in 
most quarters that scholarly investi- 
gations along this line must be accom- 
panied by a scientific analysis of the 
works in dispute if difficult problems 
are to be solved with any approximate 
certainty. 

Dr. Wild has divided his work into 
chapters, each of which is concerned 
with pigment of a different color. He 
discusses the development of the use 
of the pigment and provides photo- 
graphs of microscopic analyses. In se- 
curing the specimens of paint which 
he analyzes, Dr. Wild took the great- 
est care in getting them from authentic 
parts of the old paintings. With this 
aim in view the samples were taken 
from the 


restorer, has 


is 


outer edge of the canvas, 
within the rabbet of the frame. Ac- 
cess has been granted him by such 


galleries as the Mauritshuis, the Rijks 
Museum and the Frans Hals Museum. 
The results obtained are illuminating 
as to the methods used by different 
masters in mixing their pigments and 
should serve as an invaluable guide in 
the student’s own investigations. The 
unprejudiced and scientific spirit in 
which the book written makes it 
far more valuable than many more 
lengthy treatises based on aesthetic 
arguments alone. 

The work, which published 
York House, Portugal Street, London, 
W. C. 2, contains 106 pages and 46 
plates, including a number of famous 
Dutch and Flemish masterpieces and 
a chronological chart of pigments. It 
is an exhaustive treatment of the sub- 
ject.—L. G. S. 


is 


is 


at 


OBITUARY 


WALTER DOWDESWELL 


LONDON.—An outstanding person- 
ality in the art world has passed away 
in the of Mr. Walter Dowdes- 
well, whose death occurred in London 
at of 


person 


the age of seventy-one. A man 


; . |real artistic perceptions, Mr. Dowdes- 
ly between pure philanthropy and effi-| —~“\ ° ; pt , 


well was one of the first among the 
English dealers to appreciate the mod- 
ern French School, and it was he who 
first introduced to English 
the work of such men 
Meryon. The first exhibition 
French Impressionists, 


art lovers 


as Degas and 
of the 
organized un- 
with the 


ideas 


der his guidance, met 
tion 
this 
failed 
now 


recep- 
too often 
side the Channel. 
to materialize although works, 
priced in thousands, were then 
marked at less than a hundred pounds. 
The despised and rejected pictures are 
now in many cases in national collec- 
tions. 


accorded new on 


Purchases 


Whistler had at one time cause 
to be grateful for this astute connois- 
appreciation of his pictures 
though later on jealousy of a talented 


contemporary caused him to break off 


relations with the Dowdeswell firm. 
Eventually his attention was diverted 
from the moderns to the old masters 
and the death of his father Mr. 
Dowdeswell decided to join the firm of 
Duveen. 


on 


He was at one time president 
of the Printsellers’ Association and at 


another of the Fine Art Trade Guild. 


for the art sanctuary could be pur- | and Sons of London, contains a very | —L,. G. S. 


chased from its collection. And al-' 


thorough investigation of the pigments 
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WATER COLOR 


SHOW ANNOUNCED | 


The Fortieth Annual Exhibition of | 


the New York Water Color Club and 
the Sixty-third Annual Exhibition of 
the American Water Color Society 
will be held jointly in the galleries 
of the Fine Arts Society, 215 West 
57th Street, from December 7th to 
December 26th, inclusive. Exhibits 
will be received at that address only 
between the hours of 9 A.M. and 5 
P.M., on Friday, November 29th. Only 
original works in water colors and 


pastels which have never been pub 
licly exhibited in New York City are 
eligible. All exhibits must be deliv- 
ered and afterwards removed by the 
exhibitor or his agent on the speci- 
fied dates. Only four pictures may be 
sent to the jury and not more than 
four by one artist will be hung. 

Neither organization will be respon 
sible for loss or damage to works of 
art submitted. A commission of 20 per 
cent will be charged on all sales effect- 
ed and no picture offered for sale 
can be withdrawn from the sale dur- 
ing the exhibition. No picture will 
be listed in the catalogue under $50.00. 

All contributions will be subject to 
the judgment of the jury of selection. 
All accepted works will remain as 
placed by the hanging committee and 
no work can be withdrawn before the 
close of the exhibition. 

The American Federation of Arts 
will select pictures from this exhibi- 
tion for its annual Rotary Exhibition 
Purchases through the following prize 
funds will be made as follows; Lloyd 
C. Griscom fund, $150; George A. Za- 
briskie fund, $250: John McGowan 
fund, $150; N. Y. W. C. C. Purchase, 
$100: and others. 

The jury of Selection is composed 
of the following: Wayman Adams, 
Roy Brown, Louis Berneker, Gladys 
Brannigan, George Elmer Browne, A\l- 
pheaus P. Cole, Julius Delbos, John 
Ward Dunsmore, George Pearse En- 
nis, Anna Fisher, Walter Farndon, 


Gordon Grant, Albert L. Groll, Ken- | 


neth G. How, Mary N. McCord, G. 
Glenn Newell, George Lawrence Nel- 
son, Hobart Nichols, Arthur Powell, 
Alethea H. Platt, Chauncey Ryder, 
Ernest Roth, Henry B. Snell, Sigurd 
Skou, William Starkweather, William 
J. Whittemore, J. Scott Williams. 

The following six men make up the 
hanging committee: Roy Brown, John 
Ward Dunsmore, George Pearse En- 
nis, Hobart Nichols, Arthur Powell, 
Henry B. Sneil. 

Particulars in regard to labels, 
frames, etc., may be obtained from 
the Exhibition Secretary, 215 West 
57th Street, New York City. 
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“PORT OF TOULON” 


The Art News 





By OTHON FRIESZ 


In the Exhibition of Modern French Painting Opening at the Newhouse Galleries November Sth. 
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SICILIAN FINDS 


OF RARE INTEREST 


FLORENCE.—Sicily, which is linked 
with many ancient civilizations, is al]- 
ways a rich field for students and ex- 
plorers. The comparatively recent ex- 
cavations at Agrigento have led to a 
number of strange discoveries, ex- 
traordinarily interesting, not only on 
account of the singular monuments 
which have been brought to light, but 
also because these monuments show 
clearly their connections with the cult 
of Demeter and Persephone, so typical 
of the island. 

Of the material found, so says the 
Nuova Antologia, the group of altars 
belongs to the first half of the VIth 
century, B.C. But the most siznificant 
fact is the presence in the debris of 
numerous objects of stone and frag- 
ments which clearly date from pre- 
historic times, proving without doubt 
the pre-existence of antique rites 
among the new colonizing Greeks. 

Such proofs of an older cult still 
remaining among the worshippers of 
the Hellenic deities are to be found in 
other parts of Sicily, and the inde- 
fatigable archaeologist, Pirro Mar- 
coni, is continually studying and mak- 
ing records of these facts. But few 
places have yielded such remarkable 
results as Agrigento, and the work 
there is proceeding with alacrity. 
. & &. 
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SMUGGLED ART serene ty aden. The aore are |attention on this recently discovered 
a elongated and the eyes usually down-| art of Siam. The British M h 
‘ us Ms ) sh Museum has 
| IS SEIZED cast. already acquired an example for its 
; It seems probable that the dearth of | collection. Mr. Wales plans to bring 
ked ; ’ Chinese sculpture and the high prices | his collection of Siamese and Khmer 
a. LONDON.—An alleged attempt to charged for such pieces as are to be|sculpture to the United States in the 
na smuggle paintings by El Greco out of had will result in a concentration of | near future.—L. G. S. 
ven Spain has been discovered by the po- | cae | 
O * lice at Irun, on the French frontier, | 
‘i where a dealer in antiques named | 
pa Abelardo Linares and a painter named | Estastisuep tn Lonpon 1892 
) : 7 * | | 
nt Jose Garcia Torres have been detained, 
nts i 
but according to the London Star. . . ¢ t 2 & SON, INC. | 
vase The paintings were those of “The 
oult Holy Family,” “St. Francis,” and | 695 FIFTH AVENUE, NEW YORK 
aa “Saint Andrew.” They are stated to (Bet. 54th & 55th Sts.) 
ca . : ° 
have been found concealed in a suit- 
t} case which had a double bottom. 
ne e e423 | 
ss Linares, according to the British 
ars . . 
It United Press from Madrid, declared 
mal P : > 
that he bought the paintings for £660, 
ant page ; 
e £600, and £2,330 respectively. Spain 
; Oo 
forbids the export of works of art 
‘ag: ; tee 
without special permission. 
pre- 
| 
yubt 
; 1S ry. 4 | | 
wee ART OF SIAM | 
“ rl PY T T 
still SEEN IN LONDON | 
; of fy | 
1 in LONDON.—There is no doubt that 
nde- the discoveries made by Mr. H. G. 
Mar- Quaritch Wales, member of the Royal 
nak- Geographical Society, on his last visit 
be to Siam, will arouse a keen interest 
ork in Siamese sculpture of the period of 
y. the Khmer occupation. Mr. Wales 
has brought to light a curious and 
alluring type of art, marked by the 
philosophic calm which is character- 
istic of the archaic art of China. It 
was from the IXth to the XIIth cen- “J. P. De Loutherbourg and his wife”’ 
zu a uimreycak q éy JOHN HOPPNER, R.A 
tury that Siam’s neighbors from Cam- size 20” x 25” 
bodia imposed upon her their own ‘ ° . 
: , ;, , ae English Portrai n n rting Pictures 
arts and to a large extent their own | Khmer Sculpture, 1Xth—NXIIth Century, recently secured by Mr. H. G. Quaritch gl h Portra ts, La dscapes and Spo ng + 
eligi 1. te gps of the 17th, 18th and 19th Centuries 
religion, and it is in the now ruined Wales in Slam 
temples of this era that Mr. Wales LONDON BRUSSELS 
has found sculptured figures which _ 13, Duke St. 178, Rue Royale 
point to the concurrent worship of q ; : ; ; F ; St. James’s, S.W.1 
both Hindu and Buddhist deities typical head of these figures is char-| singularly subtle, suggestive both of : 
: . tees = acterized by a square face, flat nose,| benignity and of elusiveness. The Members of the Antique ¢ Decorative Arts League, Inc. 
For the most part this Khmer sculp-| jeyel eyebrows and broad, smiling | elaborate headdresses show the intri- Members of the British Antique Dealers Association 
ture is carried out in sandstone. The|lips. The expression of the latter is|cate arrangement of the hair with a| 
34.35, NEW BOND ST., . O ys H FE B Y & & O EACH SALE _COM. 
; _ 
LONDON, W.1 ° O'CLOCK PRECISELY | 
EST. 1744 
Forthcoming Sales by Auction 
NOV. 11th-14th 
Important LITERARY and MEDIAEVAL MANUSCRIPTS, AUTOGRAPH LETTERS, Valuable 
PRINTED BOOKS, etc., comprising Autograph Manuscripts of “The Haunch of Venison” by Oliver 
Goldsmith the property of Descendants of Joshua Reynolds’ Sister Mary Palmer, and of Dickens’ “School- 
boy’s Story” the property of William A. Traill, Esq. Fine letters of George Washington, etc. 
6 Sow, Illustrated catalogues (20 plates) 7/6. 
NOV. 15th 
Valuable WORKS OF ART, comprising an important carved Benin 
Ivory Tusk, the property of ADMIRAL SIR WALTER CARVAN, Bt.; a 
very fine Model of the Flagship with which Admiral Vernon took Portobello 
in 1739, the property of CHARLES G. DASHWOOD, Esq.; a superb bust 
of Shakespeare by Roubiliac, the property of A. R. FORDHAM, Esq.; fine 
OLD ENGLISH FURNITURE; a rare boxwood carving by Leonard Kern; 
Glass, Pictures, Rugs and Textiles; Porcelain Services; a most extensive col- 
lection of snuffers, etc. Illustrated catalogues (5 plates) 2/6. 
NOVEMBER 
Middle of Month 
Fine ENGRAVINGS in colour comprising NAVAL ACTIONS includ- 
ing those between the Shannon and the Chesapeake, and the Java and Con- 
Stitution, Also sritish and American Steam Packets, etc. A water-colour 
of Guyandotte Village, West Virginia, by Le Marquis de S. Aulaire, signed 
and dated 1821. 
NOVEMBER 
Middle of Month 
ENGLISH PORTRAITS including Works by Sir Thomas Beechey, R.A., 
Francis Cotes, R.A, Sir Joshua Reynolds, P.R.A., etc. SPORTING PIC- 
TURES by Halken, C. Cooper Henderson, J. F. Herring, John Woolton, etc. 
SALES ON VIEW AT LEAST THREE DAYS PRIOR 
Catalogues may be obtained from the Auctioneers, or may be consulted at the offices of 
| The ART NEWS, 20 East 57th Street, New York City, and at their Agents in Boston, Phila- j 
delphia, etc. (For addresses see page 14.) 
See Tle Printed lists of prices and buyers’ names may be purchased after each sale, particulars ; isa as vita 
Sale Nov. 15th, ‘ : . : ‘ , ale Nov. 15th, 
Bust of + Mentill by Roubiliac on application. No priced catalogues are issued. Model of Admiral Vernon’s Flagship 
i — 
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COMING AUCTION SALES 


AMERICAN ART-ANDER. , Association-Anderson Galleries, Inc., 
. neo on the evenings of November 12th, 
SON GALLERIES 18th and 14th, by order of the exec- 
- oars utors, Mrs. Ann S. Benkard, John S. 

SACK AMERICAN | Iselin and Rodman Fay. 
FURNITURE | Many rare historical subjects, in- 


cluding a painting of “Perry Trans- 
ferring his Flag to the Niagara,” are 
in the collection. New England tavern 

— signs of painted wood, and an old 
A collection of American furniture of) jron weathervane in the form of a 
high quality will appear on exhibition | locomotive are interesting items of 
November 2nd, to be disposed of No-| Americana. One framed lithograph is 


ee ‘ a composite, displaying the face of 
F 9th, > after- ; . . 
vember 7th, 8th and 9th, in the after Lincoln, Sherman or Grant, as the 


Exhibition, Nov. 2 
Sale, Nov. 7, 8, 9 


noon, at the American Art Association- print is viewed from one angle or 
Anderson Galleries, Inc. This is the| another, an effect obtained through 
I. Sack collection, which comprises | the manner in which the print is 
furniture of the colonial period and/cut in strips. 

: ays ¢ he Republic. At | . , F 4 ; 
the early days of the Repu - The historical items number from 


this time will be offered a wide selec- 
tion of highboys, secretaries, Hepple- 
white, Chippendale and Sheraton 
chairs, including wing chairs, chests | 
of drawers, block-front pieces, dining, 


views from 47 to 97. The collection 
is grouped under other heads, such 
as “Mississippi Steam Boats,” 101 to 


| 2 to 46 in the catalogue; the American 
| 


} - “Railroads,” 2 26: “Fires 
writing and occasional tables, as well aa PE asc “gp + all Ro rode 
as smaller pieces, such as _ mirrors, | 4" pomen, S61 1) t0i——8 . 

first session. Rural and Farm 


clocks, etc. le ” 99°F 3 
F | Scenes” occupy numbers 144 to 235 in 


a % x |the second session, which also in- 
CURRIER AND IVES | cludes “Pioneer, Indian and Early 
PRINTS | Western Life,” 236 to 265. In the 


third session are “Marine and Naval” 
Exhibition, Nov. 7 subjects, 266 to 283; “Fishing,” 284 
Sale, Nov. 12, 13, 14 to 297; “Hunting and Camping,” 298 
to 337: “Game Birds and_ Field 
Sports,” 338 to 387; “Horses and Box- 
ing,” 388 to 395. 


The collection 
November 7th. 


Fine Currier and Ives prints col- 
lected by the late Colonel J. Philip 
Benkard of New York City will come 
up for auction at the American Art 


gzoes on 





exhibition | 


estate of Mary Copley Thaw—sold by 
order of the executors, Howard Irish 
| 7 Y * 

and P. S. Space; and other private 


The Art News 





Carved Mahogany Footstool in the style of Phyfe, New York, circa 1815, included 
in the sale of the I. Sack collection at the American Art Association- 


Anderson Galleries Inc., on November 7, 8 and 9. 


THAW-WYCKOFF ET AL 
PAINTINGS 
Exhibition, Nov. 9 

Sale, Nov. 15 


The Thaw-Wyckoff et al 


sale, comprising the collection of the 
late Sidney Dillon and sold by order 
the | 


of his heir; the Thaw collection 


painting 


collections, 





Saturday, November 2, 1929 


iby Sir Peter Lely; “Portrait of a Dutch 

Lady,” by Michiel Janszen van Miere- 
velt, from the collection of the Rt. 
Hon. Lord Basing; “Portrait of a 
Lady,” by Mme. Vigee Le Brun. 


Among the schools and periods 


represented are the French XIXth 
century, Fontainebleau-Barbizon and 
American. There is an important 


| Corot and an important George Inness, 
|Other painters represented are Theo- 
dore Rousseau, Julien Dupre, Gustave 
Courbet, Monticelli, Constant Troyon, 
| Fritz Thaulow, Antoine Vollon, John 
Lafarge and J. H. Twachtman. Childe 
|Hassam is represented by about 
| twenty canvases. 

In the Dutch XIXth century school 
are Theophile de Bock, J. H. Weissen- 
bruch and Jacob Maris, while the Bel- 
gian school is represented by Alfred 


Stevens. 





MRS. CORA TIMKEN BUR. 
NETT OBJECTS OF ART 
Exhibition, Nov. 9 
Sale, Nov. 15, 16 


will go on exhibition No- 


vember 9th at the American Art Asso- 


ciation-Anderson 
dispersal 
15th. 

In this collection of paintings by old | Timkin Burnett, which will be put on 
and modern masters, both the Euro- | 
pean and American schools are repre- 
sented. Among the 
examples 
by Lorenzo di Credi from Sedelmeyer; 
“Madonna and Child,” by 
dal 
Rafaellino Giovanni Battista Tiepolo; 
“Portrait of Queen Henrietta 


A bench and a table carved by Paul 


Inc., for 
November | Gauguin will go under the hammer in 


| the collection of Mrs. Cora 


Galleries, 
the evening of 
private 
exhibition at the American Art Asso- 
ciation-Anderson Galleries, Inc., on 
November 9th, for dispersal the after- 
noons of November 15th and 16th. 
The bench and table were a present 
to the painter from a Tahitian chief 
ind used by Gauguin up to the time 

(Continued on page 19) 


interesting 
and Child,” 


many 
are ‘“‘Madonna 


Raffaellino 


“Madonna and Child,” by 





Maria,” 








NEW YORK 


634 FIFTH AVENUE 














HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


LONDON 


35 OLD BOND STREET 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 


THEE EE 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK: 730 Fifth Avenue 


FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 





SHUT 


BERLIN: Victoriastrasse 3-4 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 





For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 


Atri ” 


Auctioneer 


























JOHN LEVY 


GALLERIES 





NEW YORK: 559 FIFTH AVENUE 
PARIS 
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COMING SALES 


(Continued from page 18) 


ne left Tahiti for the 
where he died. 

Mrs. Burnett, who is an inveterate 
traveler, acquired the Gauguin bench 
and table on a visit to Papeete. Her 
activity is reflected 
the Sung and 
Ming periods and lacquer cabinets of 


Ming and Ch’ien Lung periods, Japa- 


Marquesas, 


wide collecting 


in Chinese bronzes of 


nese wood carvings; old German 
stained glass, including XIVth and 
XVith century framed panels; Egyp- 
tian and Roman stone sculptures, in- | 
cluding a fine Roman marble torso; 
an Egyptian lionesque stone figure; 
a great Norman French chest, with 


curved top and front and sides beau- 
tifully carved; 
sculptured religious 
figures in very high relief, the 
richly polychromed and gilded. 

Among the Indo-Chinese pieces is a 
fine stone head of Mbuddha. There are 
catacomb wall paintings mounted on 
canvas and framed; Gothic Italian and 
Turkish pieces; Italian and Spanish 
sculptures in bronze and wood; a Cop- 
tic painting on linen; a very fine small 
German Gothic tapestry (about 1500) 
of the “Judgment of Solomon;” En- 
glish Jacobean furniture, and a copy 
by Tiffany Studios of a_ beautiful 
Gothic bed, carved and polychromed. 
The very fine rugs include XVIIth 
century Persian, and XVIIth and 
XVIIith century Oushaks, Koulahs, 
and Ghiordes. There are about fifty 
pieces of Syrio-Roman iridescent 
glass, IInd century, B. C. to [Vth cen- 
tury, A. D. 

The wide range of the collection is 
increased by the paintings, important 
among which is a fine triptych, “The 
Mystic Marriage of St. Catherine,” of 
the early Rhenish school of Cologne, 
between 1500 and 1520; “The Jeweler’s 
Daughter,” attributed to Lucas Cra- 
nach, with the cypher; and some good 
Italian primitives. 

Notable in the oriental 
sides rugs, bronzes and stone sculp- 
tures, are two cases of the Ming 
period, about 7 feet high, of antique 
carved red lacquer, with the upper 
separate, cabinet complete. Unusually 
large and imposing, they are consid- 
ered among the finest of their kind. 
These lacquered cases, which come 
from Prince Kung’s memorial hall in 
Pekin, were storehouses for the para- 
phernalia used in the yearly worship 
of the ancestral shrine. There are 
also two black-and-gold lacquer cases 
of the Ch’ien Lung period. 

The table and the bench carved by 
Gauguin and presented to the painter 
by a native chief of Tahiti are of 
native hardwood. The top of the table 


an antique Spanish 


wood piece with 


whole 


group, be- 





ELISABET LITTHAUER 
BERLIN W 1 | 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 








Consultation on artistic furnishing 
aie > 
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Virginia Walnut Slant-top Writing Desk, American circa 1770, included in the 
sale of the I. Sack collection at the American Art Association- 


is 5 


wide. 


Anderson Galleries Inc., 
ft. 4% in. long by 3 ft. 1 in. 
The carving consists of four 


on November 7, 8 


and 9. 


center of each of the four units is a 
circular piece of carving, which is cut 


ornamental units in the four corners | separately, fitting back into the table, 


and lettering in the center. 


The sig- 


nature “P G” is cut directly beneath 


the upper right 


hand ornament. The 


when 
sunken 


these four placques 
leaving four platelike 
in the top. 


places 
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EXHIBITION OF 
PAINTINGS, WATER COLORS 


and DRAWINGS by 


PICASSO 
MATISSE 
DERAIN 
LAURENCIN 
FOUJITA 
UTRILLO 
VLAMINCK 


GAUGUIN 


UNTIL NOVEMBER 9TH 


REINHARDT 


730 FIFTH AVENUE 





DUFY 
ROUSSEAU 
SEGONZAC 
DUFRESNE 
BRAQUE 
PASCIN 
ROUAULT 





GALLERIES 


NEW YORK 








| 
| 
| 


| 


The carving surrounding the four 
disc-like pieces is typical of Gauguin, 
a barely suggested square mask and 
ribbons, a _ strange semi-recumbent 
fishtailed figure with animal paws and 
a woman’s face; and in the lower 
right hand corner, a larger carving 
of a portion of a figure of an Islander 

head, shoulders, back and _ right 
arm—showing the head in profile. The 
discs are typical grotesques. Lettered 
in the center of the table is the fol- 


lowing: (first line) “E ai iaa maa 
teie,” (second line) “Na te,” (third 
line in large caps) “A RII.” The 


| table now has a soft waxy sheen. 


| 





removed | 





The bench is 6 ft. 10 in. long and the 
carved frieze shows a native head in 
the center, with conventionalized orna- 


19 
ment of sea horse, wave, leaf, berry 
and branch, with a quaint little rabbit- 
like figure at the extreme left. The 
bench has a rope support underneath 
of native fiber, braided fine and laced 
|back and forth through holes in a 
|sunken slot. The wood is in its orig- 
| inal state. 


MARX AUCTION ROOMS 


EDGAR MILLS PAINTINGS 
AND PORTRAITS 
Sale, November 6, 7 


The Samuel Marx Auction Rooms at 
(Continued on page 20) 

















WORKS 





647 FIFTH AVENUE 
57 Rue La 
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WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD PAINTINGS 


TAPESTRIES 
FRENCH FURNITURE 


of the 18th Century 





OF ART 


NEW YORK 


Boétie, Paris 











PAINTINGS by 


Amsterdam 


Rokin 9 





VAN DIEMEN 


GALLERIES 





21 East 57th Street, New York City 


OLD MASTERS | 


Berlin 
Unter den Linden 17 
| 




















“COMING SALES 


(Continued from page 19) 


24 West 58th Street will sell on No- 
vember 6th and 7th a group of paint-| 
ings and portraits from the collection 

of the late Edgar Mills. Included in 

the dispersal are numerous school pic 

tures as well as paintings by Ziem, 
Delaunay Courtois, Diaz, Cazin, Ver- 
net, William Merritt Chase, Thaulow, 
Boudin, Dupre, Israels, Alfred Stevens, 
tmil Carlsen, Theodore Rousseau, etc. 
Among the catlogue items given with 
signatures of leading artists are a 

Corot landscape, “Battersea Bridge, 
Nocturne” by Whistler, “The Old Mill” 
by Constable, “The Huntsman’s Re 

turn” by Morland, “Interior with Fe- 

male Figure” by Boldini, “Portrait of 
a Man” by Van Dyck, “Deck Scene” 
by Whistler, two Winslow Homers, a 
figure subject and a landscape and a 
Boudin beach scene. 


SOTHEBY’S, LONDON 


PRINTED BOOKS 
Sale, November 4-7 


On November 4th, 5th, 6th and 7th, 
Sotheby will hold a sale of printed 
books from the Lankester, Thistelton- 
Dyer and other collections. Included in 
the dispersal are scientific and liter- 
ary works, first editions of Victorian 
and modern authors, chap books, vol- 
umes of travel, books on art and bibli- 
ography, early printed books and bind- 
ings and a set of dissertations printed 
by the Elzevir Press. There are also 
some interesting old printed and manu.- | 
script music books. 


AUTOGRAPH MsS., 
PRINTED BOOKS 
Sale, November 18 


Sotheby of London wil] sell on No- 
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“WINTER LANDSCAPE” 
In the Exhibition of Modern French Painting Opening at the 
Newhouse Galleries November Sth. 


vember 18th a valuable collection of 


autograph letters, manuscripts and 
printed books, gathered by the late 
John Gough Nichols of Surrey. The | 


general quality and interest of the au- 


tograph and manuscript materia] is 
very high. They include very fine 
specimens by James Boswell, Cole- | 


ridge, Abraham Cowley, Dryden, David | 
| Garrick, 


Samuel Johnson, Samuel 
Richardson, Sir Richard Steele, Lau- 
rence Sterne, Horace Walpole 
many others not found in the average 
collection. Finally, and most remark- 


|able of all, appears a magnificent un- 


recorded manuscript of Oliver Gold- 
smith, that of the prologue to Cra- 
dock’s play, Zobeide, accompanied by 


‘a fine covering letter to Cradock. 


and | 


By MAURICE DE VLAMINCK 


, LONDON COMMERCIAL 
SALESROOMS 





CELAINS AND MODERN 
JAPANESE CURIOS 
Sale, November 12, 13, 14 


The London Commercial Salesrooms 
announce a sale of antique Chinese 
porcelain and modern Japanese curios 
on November 12th, 13th and 14th. The 
antique Chinese pottery and porcelain 
includes examples of all periods in 
blue and white, famille rose, famille 
verte, turquoise, self-color, celadon, 
| blane de chine, etc. 


ANTIQUE CHINESE POR- 
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AUCTION REPORTS | 


PERIOD FURNITURE 
DECORATIONS 


AND 


American Art Association, Anderson 
Galleries, Inc.—A _ collection of period 
furniture and a_ collection of interior | 


decorations, the property of the estate| 
of the late F. N. Dowling, sold by order 
of the trustees, on October 22nd to 26th. 


The grand total was $74,517.60. 
Important items and their purchasers 

follow: 

390—Pair jardiniere velvet and carved 
walnut side chairs, Queen Anne style; 
ch Ss eh ace beowebesemabokes . $260 


430-—-Carved walnut and crewel-work sofa, 
Georgian style; Lewis Bowman....$400 
$32—-Sheraton mahogany secretary-book- 
case, English, XVIIIth century; Miss 
Be Ba a 85 RATE eee esas $330 
$39—Adam carved mahogany 
bookcase, English, XVIIIth 
oe Ee: ee 


secretary- 
century ; 
. $255 


444—-Mobilier of a boudoir, covered in 
printed percale, French, XVIIIth cen- 
tury style; Charles Gould.......... $400 


$58—George II finely carved and painted 


pine mantel, English, XVIIIth century 
D.. Ba “NS 5 acces booed wee cn ee $220 
164—Sculptured half-statuary marble fire- 
eg RR re $280 


653—Length of rose and yellow brocatelle, 
late Renaissance style, about 63 yards; 
Gq. R. Howe ome wate . $248 
731—-Length of Lyons jardiniere velvet, 


Genoese XVIIth century style, about 
37 yards; H. C. Mathews........ .$148 
744 Length of Gobelins—blue brocatelle, 


Louis XIV_ style, about 20 yards; A. 
a <4 wae one a0 baa ae eels beans oe eee 
745—Length of rose shot silk taffetas, 
about 54 yards; J. W. Cross........ $216 


755—Lenegth of sky-blue shot silk taffetas, 


about 68 yards; Mrs. C. Blount, Jr..$119 
846—Flemish needlepoint panel, 7 ft. 2 in. 
s 8 Oe. D Bit Be. BE. costar ews $320 
953—Carved oak refectory table, Eliza- 
bethan style; F. S. Dignan........$325 
954—Carved and gilded overmantel mir- 
ror, Chinese Chippendale style; A. L. 
NN OO COE OEE ECE 


962—Carved walnut love seat, in XVIIIth 
century verdure tapestry, Louis XV 
stvia: Bs Wa BeOUUOs ike bes 66avves see 
Anne inlaid burl 


sec- 


walnut 


971—Queen 
retary-bookease; E. Holt...........$400 
1116—Portrait painting in oils, attributed 
to George Henry Harlow, 50 x 40 in.; 
Metropolitan Galleries ............. $925 
1154—Carolean paneled oak room from 
Liversedge, Yorkshire, English, cirea 
1670; Miss Alice Linah, agent... .$2,050 
1155—Elizabethan carved oak room, from 
Thurston Hall, Norfolk, English, circa 
SOCet Bic BE cNievad 6960S ae so eas $675 
1189A—Aubusson verdure tapestry, after 
Pillement, XVIIIth century, 9 ft. 5 in. 
x 10 ft. 3 in.; Mahon Company. .$1,100 
1191--Brussels silk-woven tapestry, early 
XVIIIth century, “Pastorale,” 8 ft. 6 in. 
x 11 ft. 4 in.; Leon Medina........$1,400) 
1192—Louis XVI Aubusson tapestry, 
“Archery Practice,” XVIIIth century, 
% ft. 3 in. x 8 ft.; B. Benguiat. .$1,900 


1194—Flemish chouxfleurs animal tapes- 
try, late XVIth century, 9 ft. 6 in. x 
> Tt.5 Be BOE siccsvansctes . . $800 


Bb. Benguiat 


TODD 
American Art 
leries In¢ A 


LIBRARY 
Association, Anderson Gal- 
portion of the library of 


Albert M. Todd was sold on October 22nd, 

23rd and 24th. The grand total for the 

sale was $26,902.50. Important items and 

their purchasers follow: 

ill—Byron, Lord. Childe Harold’s  Pil- 
grimage. A Romaunt. 3 vols., first edi- 


tion, London, 1812-8; B. J. Beyer. .$530 
175—The English Bible. 5 vols., folio, limp 
vellum, uncut, by the Doves Bindery 
Hammersmith, 1903 ; Charles Retz, 
RHGM a csesevses ..(record price) 625 
307—Gould, John. The Birds of Australia. | 
7 vols., 1848, Supplement, 1869. 681 col- 
ored lithographic plates, showing over 
1000 bird portraits. London: with auto- 


graph note by Henri Elliot inserted in 
the first volume ; Charles Retz, 
i! See ore se (record price) 1,150 
399—Kingsborough, Edward, Lord. An- 


tiquities of Mexieo: comprising Faecsim- 
iles of Ancient Mexican Paintings and | 
Hieroglyphics, preserved in the Royal 
Libraries of Paris, etc. About 1000 col- 
ored plates and one volume containing 
proofs on India paper from drawings on 
stone by Aglio, of the remains of Mexi- 
can architecture, art, religion, etc. 9 
vols., London, 1831-48; G. Wells.. 500 


ART - IN - TRADES CLUB| 
VISITS FRENCH BUILDING | 





French and Company were hosts to 
the Art-in-Trades Club on the evening 
of October 30th. About one hundred 
and twenty-five members of the club 
visited the new building and inspected 
the various period rooms which have 
been installed. 








JUST PUBLISHED 
THE SCIENTIFIC 
EXAMINATION 
OF PICTURES 
A. Martin de Wild 


An important new book describing 
chemical, microscopic and x-ray 
texts which will help the expert in 
solving problems of attribution and 
date. Also chapters on preserva- 
tion and restoration. 


15s. Net 


G. BELL AND SONS, LTD. 
Portugal Street, London, W. C. 2 


Illustrated, 





“FISHER WOMAN” 


PLAZA ANNOUNCES _ | 


FUTURE SALES |#2"° 


| by orde 


The Plaza Art Galleries have aie] 
auctions to be held at their galleries | 
up to the first of the year: 

Week of November 38rd.—Jewelry | 
sale of diamonds, pearls, etc., the} 
stock of Babaian Brothers, bankrupt, 
by order of the Central National Bank | 
of Philadelphia, with additions from | 
other November 
6th and 7th at 2 P. M. each afternoon. 
The collection of oil paintings belong: | 
ing to the late Johan Johansen, with | 
additions, also a_ select library of | 
books, to be sold November 8th and 
9th at 2 P. M. each afternoon. 


sources, to be sold 








The Art News 


By MAURICE DUFRESNE 
In the Exhibition of Modern French Painting Opening at the 
Newhouse Galleries November 5th. 


Week of November 10th.—Spanish | 


furniture and objects of art | 
r of Montllor Brothers; French, 


Italian and Spanish antique furniture | 
by order of the McElroy Studios, to | 
nounced the following schedule of | be sold November 13th, 14th, 15th and | 
16th. 


Week of 


of art, tapestries, etc., by order of 
Fontaine, Inc., to be sold November 


November 


21st, 22nd and 23rd. 


Week 


Carvalho 


of Lisbon, 


sold November 29th and 30th. 


Week of 
country furniture by order of O’Hana 
and DeCordova, to be sold December 


December Ist. 


5th, 6th and 7th. 
Week of December 9th.—Miscellan- 


eous 


home furnishings and 


17th.—Objects 


of November 24th.—Antique 
fabrics and textiles by order of Alvard 
Portugal, to be 


antiques 
| by order of Arthur Stewart Hull. 








ERNEST BROWN AND PHILLIPS, Proprietors 
CWVod 


BEST MODERN ART 
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Williams & Sutch | 


Old and ‘Modern ‘Masters | 
The United Arts Gallery 


23a Old Bond St., London, W. 1 











OLD MASTERS 


ARMS & ARMOUR 
ANTIQUES 


CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 





WALLIS & SON. 


Pictures by British 

and Foreign Artists 
THE FRENCH GALLERY 
158 New Bond St., London, W. 1 
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MAX ROTHSCHILD 


Old Masters ( 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W. 1 
Cables: OBJEDAR, LONDON 
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Enquiries Solicited. 





~ THE FINE ART SOCIETY, Ltd. | 


FINE PRINTS 


BY OLD AND MODERN MASTERS 


| 148, NEW BOND STREET, LONDON, W. 1 


Cable Finart London. 


Catalogues Free. 
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Medallion 
of the firm in 
Thomas Gainsborough, R.A., and David Garrick. 


of James Christie, founder 
1766 and a personal friend of 


Portrait 


‘CHRISTIES 


(CHRISTIE, MANSON & WOODS) 


beg respectfully to announce 
that they undertake the disposal 


at Auction of 


PICTURES 
DRAWINGS BY OLD MASTERS 
MODERN PICTURES & DRAWINGS 

ENGRAVINGS & ETCHINGS 


OLD ENGLISH, CONTINENTAL 
AND ORIENTAL PORCELAIN & POTTERY 


DECORATIVE FURNITURE 
TAPESTRY, OBJECTS OF ART & RUGS 
MAJOLICA, BRONZES & SCULPTURE 


OLD ENGLISH & EUROPEAN SILVER, 
JEWELS & PRECIOUS STONES 


MINIATURES 
SNUFF BOXES 
AND OBJECTS OF VERTU 


where the commission is 
3 
74% ony 


ALSO BOOKS & MANUSCRIPTS, GREEK 
ROMAN & OTHER ANTIQUITIES 
& RELICS 


where the commission is 12%% 


Details and, where possible, photographs should accompany 
all enquiries which should be addressed to the firm’s offices 


at 


8 KING STREET, ST- JAMES’S SQUARE 
LONDON, S.W.1 


Telegrams & Cables: Christiart, Piccy, London 








—_ 






































~ LONDON LETTER 


Alec Martin Made Trustee of 
the Wallace Collection 

British Museum to Pay for 
“Treasure Trove” 

English Art Loaned Abroad 

Kennington and Armstrong at 
Leicester Galleries 

Lefevre Shows Schneider-Kainer 

Jowett Walter Colors at St. 
George's 


By Louise Gorpon STasles 
When the National Arts Collection | 
Fund enlisted the services of Mr. | 
Alec Martin of Christie’s as honorary | 
secretary, they followed a_ principle 
which many would like to see pur- 
sued in connection with the adminis- 
tration of such institutions as the| 
National Gallery. Mr. Martin has both 
sound business experience and a very 
considerable knowledge of art. This 
business acumen, combined with an 
inexhaustible energy and a sometimes 
shattering courage in dealing with dif- 
ficult situations and individuals, has 
led to conspicuous success in connec- 
tion with the Fund. Both its scope 
and its membership have increased | 
very materially since Mr. Martin's 
accession. And it has no doubt been | 
responsible, too, for his recent ap- | 
pointment as trustee to the Wallace | 
| 


Collection. So far as actual work | 
goes, this post will be a sinecure as 
compared with other of Mr. Martin’s | 
offices, since this museum is not in- 
terested in adding to its possessions | 


|cepted. It is 


|a_ short 


them down to the next generation in 
unimpaired condition. His most im- 
portant work will probably be to in 
troduce changes that will improve the 
condition under which certain of the 
exhibits are to be seen. At the present 
time the arrangements give not a lit- 
tle opportunity for adjustment. 


om ” - 
In the past the dealers who have 
purchased relics that come, strictly 


speaking, under the heading of “treas- 
ure trove” have been in an awkward 
position. Legally the Crown has had 


| tions 


The Art News 


is likely to be put in the path of the 
profession. 


- + * 
If at times England appears to be 
behind other countries in readiness | 
to loan some of her art treasures to} 


unnecessarily in dwelling upon their 
indubitable merit by the feeling that 


| the symbolism is too baffling for the 
ordinary straight - forward 


mentality. 
Or perhaps it is not symbolism at all, 
but merely an elaborate pictorial pun. 


exhibitions, it is because the constitu-|[n which case, of course, puns are a 


of the National Gallery, the 


| Tate Gallery and the Wallace Collec- 


| tion 


forbid any of their treasures to 
leave England. Such a clause is, of 


course, an immense safeguard to na- | 


| tional treasures, but I wonder whether | 


the right to appropriate all such finds | 


without the obligation to make 


such treasure has been deemed a 
criminal offense. Only 
dealer showed me a Henry VIII cloth 
cap and an interesting bit of Roman 
pottery, both of which had been un- 
earthed by workmen during excava- 
tions in the neighborhood of 
Street. At the time I wondered just 
what his position would have been, 
had some officious individual chosen 
to lodge inforination on the subject. 
Now comes the announcement that in 
the future the British Museum under- 
takes to pay the full value of all 
treasure trove brought to it and ac- 
indeed 
to light 
time. Coins 
frequent, it 
time ago that 

century gold coins 
country garden. 


much 
from 
are 


comes 
time to 
the most 


and 
being 
over fifty 
were dug 
Ancient 


pots 
but 


XIlIth 
up in a 


pay- | 
|ment for them and the withholding of 


last week a} 


Fleet | 


/on a toy engine 


surprising how | 
unexpectedly | 


documents likewise, which have been | 


the 


buried or otherwise hidden for 
sake of safety are accidentally dis- 
covered with some frequency. Under 


one can justify its existence without 
having other countries formulate sim- | 
ilar protection. Happily for our 
prestige abroad our private collections | 
are still rich enough to make amends | 
for the situation, when it is a matter | 
of sending pictures abroad on loan. 
* * 7 

The Leicester Galleries have opened | 
their autumn campaign with a dual | 
show of Eric Kennington’s recent | 
sculptures and of John Armstrong’s 
paintings. Kennington has pursued | 
the interesting course of showing us| 
the same figure—that of a boy seated | 
in a variety of media 


and sizes. It is illuminating to ob- 
serve the difference of effect in the 
various models. As seen from one 


angle and another, the highly polished 
surface of the large stone carving dif- 
fers from the duller bronze and the |} 
glittering brass in the emphasis 
thrown upon the modeling. The | 
charm of the composition lies in the | 
subtle suggestion of force, combined | 
with the rounded and delicate out- 
lines of childhood, both cleverly con- | 
veyed. 

The Armstrong compositions are} 


| Lene 


|giving the 


little in disfavor as a form of amuse- 
ment, 
m * 7 

Many a good artist endeavors to 
capture the elusive spirit of the East 
and fails woefully in the attempt. But 
Schneider-Kainer, who is at 
present showing work done in China, 
Siam, Persia and Kashmir at the 
Lefevre Galleries in King Street, S. 
W., has adopted a technique 
succeeds admirably in conveying 
these suggestions. It must have been 


her faculty for seizing pictorial es- 
sentials that led to her inclusion in 
the Kellermann expedition to these 


countries a couple of years ago. It 
is work that reveals great firmness 
and boldness of conception. 
* . + 

At the St. George’s Gallery, P. H. 
Jowett is showing a refreshing col- 
lection of water colors. He shows 
himself equally expert in depicting the 
dewiness of a bunch of freshly picked 
blossoms and the artificial charms 
a Victorian wax bouquet 
glass shade. It is just this skill 
character and texture 
different objects and their reaction 


in 
of 
to 


| 


which | 


| 
| 


of | 
beneath a| 


lighting that gives this artist’s work | 


its value. One feels in studying the 
obvious interest in every kind 
aesthetic problem demonstrated both 
in his landscapes 


that he has been well chosen as the 


and flower pieces, | 


of | 


| 
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WICKHAM HALL SALE 
BRINGS £1,556 


LONDON.—The sale at Wickham 
Hall, West Wickham, Kent, conducted 
by Messrs. Knight, Frank and Rutley 


}on September 25th, brought a total of 


£1,556. 14. 0. Among the more 
portant items were the following: 


im- 


4—A painted and carved wood 
piece, opening 35 in. by 38 in 
14—Sculptured statuary 


mantel- 
£29 
marble chimney- 


_piece, ££ Sy eS Ss SS ee 28 gs 
15—-Cream painted carved pine mantel- 
piece, 5 ft. 2 in. wide, and 


; a marble 
kerb en suite, with brass rail £33 
44—Oak paneling, with carved upper pan- 


els and fluted mouldings......... 83 gs 
51—Old Flemish carved oak panelings to 
wall and over door of morning room, 


consisting of four panels, pierced and 
boldly carved in high relief of acanthus 
leaves and scrolls; 9 ft. 2 in. high x 19 
Rk GR en eri 105 gs. 
53—The polished mahogany paneling, two 
doors, mantel, overmantel, columns, 
shutters and dado complete of morning 


pe. EERE LEU TEEPE TIS Ee Or Pee TT 48 gs 
56—Light oak Jacobean design paneling 
and fixtures complete to the dining 


room, excluding windows, which are to 


8 aa eee ee ee .. 115 gs 
63—The empire mahogany fitments to the 
library with ormolu mouldings and 


DO iets Ss cerheeawk SAGAR Swale YS gs. 
8l—Set of four carved oak life-size cupil 


figures holding floral garlands, fitted 
with electric light, with gilt ceiling 
EEE CET eT Ieee Torte 
l07—A pair of sculptured stone vase- 


shaped ornaments, 4 ft. high, 2 ft. di- 
DS aan naleks esa aw We ahinowe a's 27 gs. 
117—An Italian high altar piece of Bleu 
Belge marble with Sicilian Marble pan- 
els, enclosed by a pair of Italian 
wrought-iron gates and sides, 8 ft. 9 in. 
high by 13 ft. 3 in. wide, the whole en- 
closed in a building with stone flagged 








but merely in preserving and handing! the new regulations, less temptation decorative, but one is worried rather | head of one of London's art schools. | floor, slated roof ..........+. eee 10 BS, 
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Office: 
17 STATE STREET 
Tel. Bowling Green 10330 








CHAS 
Vice-President 


Forwarding and Shipping Co., Inc. | 


CUSTOM HOUSE BROKERS, FORWARDERS, | 
PACKERS AND SHIPPERS | 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


With our excellent warehouse 
shipments we have same examined by U. S. Customs 
warehouse 
they are carefully unpacked by experienced employees, 

and delivered free of all cases and packing material, if 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
France, 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 


FRIEDENBERG 


facilities, on arrival of 


(under Customs regulations), where | 


Germany, Italy or Spain, we use 


YORK 


Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 
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Works of 
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Bankers Trust Building 
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METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 
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SPANISH LETTER | 


$25,000 Gift of Hispanic Society 
for Map Catalogue 

Opening of Fourth International | 
Archaeological Congress 

Excavations to Begin in Sala- 
manca, Jean and Elcho 

Recent Purchases of National 
Museum of Modern Art, 
Madrid 

Guides Published on Spanish | 
Archaeological Sites 


By E. Terror 
The Royal Academy of History has 
informed the government of the re-| 
ceipt from the Hispanic Society of | 
America of the sum of $25,000 towards | 


editing a catalogue of maps illustrat- | 
ing the discovery of America and her | 
and colonization by the | 

the XVIth and XVIIth| 
For carrying out this pur- 
pose, a special committee been | 
formed under the presidency of the 
Duke of Alba and composed of the sub- 
director of the Prado, representatives 
of the Royal Academy of Fine Arts, 
the Royal Geographical Society, and 
several other learned corporations. 
The government has decreed that all 
the official libraries, archives, etec., be 


exploration 

Spaniards in 
centuries. 
has 


placed at the unrestricted disposal of 
the said committee or any of its mem- 
bers. 


* * * 


The opening of the Fourth Interna- 
tional Archaeological Congress has 
been celebrated in the palatial Grand 
Hall of Barcelona University, under 
the presidency of Marques de Foronda, 
chairman of the Barcelona Interna- 
tional Exhibition. Besides the Span- 
ish scholars who have organized the 
Congress, over two hundred foreign 
delegates have assisted, including the 
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On Exhibition from Nov. 9 
OIL PAINTINGS 
WATER-COLORS 


from the Collections of the late 


SIDNEY DILLON, ESQ. 
and 


MARY COPLEY THAW 





MRS. ANNA E. LITTLE 


Examples by Inness, Homer, Sar- 

gent, Morland, The Master of the 

Liversberg Passion, Corot, Monti- 
celli, Diaz, Troyon, ete. 


\ large group of water-colors by 


Childe Hassam. 


Illustrated Catalog 
Sent on Request 


Sale 
November 15 at 8:15 


Unrestricted 


ee SN 


Sales Conducted by Messrs. 


BERNET, PARKE, BADE & RUSSELL 








FRANK K. M. REHN 


Specialists in 











| American Paintings 


|mez Moreno, Obermaier, and Ferran- | 


|earried out on the sites of the numer- 


|in the Elche region 


and the Collection of | : 





693 Fifth Avenue New York 


= Between 54th and 55th Streets 


a | 

















greatest European authorities. The| 
executive committee of the Congress 
was elected as follows: President, 
Senor Jose R. Melida, director of the} 
Archaeological Museum, Madrid; mem- | 
bers: Professor Rhodenwaldt, of Ber- | 
lin; Professor Durbach, of Toulouse, 


| France; Professor Thomas, of the Brit- | 


ish Museum, London; Professor Tara- 
mulli, of Italy; Professor Personns, of 
Upsala University, Sweden; Count 
Pellati, Secretary of the Archaelogical | 
Institute, Rome, Italy; Professors Go- | 
dis, of Madrid University; Senor Tara- | 
Director of the Museo Numan-| 


zona, | 
tino. King Alfonso is patron of the 
Congress. 


. £ & 


The Official Gazette publishes a list 
of the excavations to be started or pro- 
ceeded with during the present month. 
The most promising are those to be 


ous prehistoric dolmens lying in the 
neighborhood of Ciudad-Rodrigo, in 
the province of Salamanca. The Rev. 
Don Cesar Moran has been appointed 
to supervise the work. 

The Professor of History in Seville 
University, Senor Juan de Mata, has 
been commissioned to start archaeolog- 
ical explorations in the province of 
Jaen, with the object of carrying out 
extensive excavations in the more like- 
ly sites he may discover. All the ob- 
jects found will be sent to the National 
Archaeological Museum, Madrid, where 
a collection for the Jaen Museum will 
be formed with the duplicates. 

The excavations which have been 
carried out for some considerable time | 
(province of Ali- 
cante) are to be systematized under 
the direction of Professor Cayetano 
Mergelina, lecturer on archaeology in | 
Valladolid University, and, finally, a 
fresh impulse is to be given to the ex- | 
cavations in the Castro de Trona, in 
the village of Trias (province of Pon- 
tevedra) under the direction of Pro- 
fessor Pericot, of Valencia University. 
The objects found in the Castro de 
Trona are so numerous that a special 
museum has been built for them in 
the neighboring city of Mondariz, 
where a students’ residence had lately 
been established. 








Announcement 


The Art News 


The National Museum of Modern 
Art, Madrid, has lately made the fol- 
lowing purchases: 

Paintings—Leandro Oroz, “Skylark,” 
2,000 pesetas; Eliseo Meigren, “Sea- 
scape,” 3,000 pesetas; Louis Buisseret 
(Belgian artist), “The Family of the 
Painter,” 5,000 pesetas; Esteban Dom- 
enech, “View of Toledo,” 2,000 pesetas; 
and, Klein-or, “Dawn” (fresco paint- 
ing), 1,500 pesetas. 


Sculpture—José Capuz, “Mother” 
(marble group), 8,000 pesetas; Ig- 


naio Pinazo, “The Mayor of Benifayo”’ 
(bronze bust), 2,500 pesetas; José 
Nufiez, “Torso’’ (wood), 3,000 pesetas; 
Manuel Iglesias, ‘Castilian Peasant” 
(bronze), 1,500; Francois Corlard 
(French artist), “The Painter Valen- 
tin Zubiaurre” (bronze), 1,500 pesetas; 
Arturo Dazzi (Italian artist), “Sleep- 
ing Girl’ (marble), 10,000 pesetas. 


7 > a 
The Executive Committee of the 
Fourth International Archaeological 


Congress in Barcelona has published a 
series of guides of the most important 
archaeological sites in Spain. These 
guides have been written up by the 
scholars best acquainted with the re- 
spective subjects, and are issued in 
several languages. The following have 
so far appeared: Altamira and its 
Rock Paintings by Dr. Obermaier, of 
Madrid University; The Greek Settle- 
ments at Ampuriae by Dr. Bosch Gim- 
pera and Dr. Serra Rafols; Descrip- 
tion of the Iberian Habitations of 
Azaila by Sefior Cabré, Director of the 
Cerralbo Museum; Italica, the Seville 
of the Romans by Count Aguilar, di- 
rector of the Italica excavations; 
Emerita Augusta, the modern Merida 
by Sefior José R. Melida, Director of 
the National Archaeological Museum; 
The Barcelona Museum by Dr. Bosch 


|Gimpera; Lower Aragon by the same; 


Numantia by Professor Taracena, Di- 
rector of the Museo Numantino: Em- 
porium by Dr. Bosch Gimpera, Numis- 
matic Collections by Professor Ferran- 
dis Torres, of Madrid University, and 
Balearic Isles by Dr. Serra Rafols. 
These guide books contain, besides the 
text, numerous illustrations, including 
photographs, plans, and drawings, and 
an exhaustive description of the most 
interesting items. 


The PROSPER GUERRY STUDIOS 
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WILL REOPEN IN NEW QUARTERS 
102 East 57th Street 


(Corner of Park Avenue) 


on November 6th with an exhibition of 


UTRILLO 

















THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 




















“SCHWARTZ 


517 MADISON AVENUE 








Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by 8S. ARLENT EDWARDS 


Near 53rd Street 


GALLERIES | 


NEW YORK CITY 








ENGLISH CHAIRS 


BRING £940 


LONDON.—Hurcomb’s furniture sale 
on October 15th at Calder House, Pic- | 
of five Chip- | 


cadilly, included a set 
pendale mahogany dining room chairs, 
with carved Gothic and Chinese pat- 
tern backs, which sold for £940 (A. J. 
Cohen); two others with pierced splat 
backs— £242 (Timms); a Chippendale 
arm chair; the back carved with Goth- 
ic arches— £230 (Mallet); a Chippen- 


dale mahogany bookcase, with fret 
carved cornice—£105 (Harris): a five- 
tier Georgian mahogany revolving | 


bookstand— £190; a Kent three-panel 
wall mirror, carved with a maskhead 
and eagle pediment, 44 in. by 27 in. 

£175 (both bought by Harrods); 
and a Queen Anne walnut wing-side 
easy chair, on carved cabriole legs 
£140 (Benjamin). 
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| ELIZABETHAN TABLE 
BRINGS £1,280 


LONDON.—At Hurcomb’s on Octo- 
ber 15th an Elizabethan oak drawer 
table brought £1,280 (Clifford), and a 
Chippendale chair, £187 (Timms). 

In the same rooms on the same day 
a figure subject on panel, ascribed to 
Rubens fetched £115 (A. E. Lewis); 
an Italian school river scene with cas- 
tle and boats, £200 (Collings); “The 
Dying Christ administered by Angels,” 
| also of the same school, £190 (Gooden 
and Fox); and “Flowers in a Sculp- 
tured Vase with parrot at base,” £160 
(Betts). 





es THE 
FIFTEEN GALLERY 
37 West 57th St... New York 
MEMBERS’ 
EXHIBITION 


Oct. 28th to Nov. 9th inclusive. 
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MUNICH 
The Feuerbach Exhibition in 
Munich 


Outstanding Works in the Hei- 
nemann Gallery 

A Visit to the Lammle Galleries 

The Firm of Jacques Weil 

The Ingres to Picasso Exhibi- 
tion at the Graphic Cabinet 





By Dr. Husert WiLM 
The one hundredth anniversary of 
the birth of the great German painter, 
Anselm Feuerbach, occurred on Sep- 
tember 12th. Munich, the capital of 
the artist’s native state, arranged for 
this festive occasion an important 


memorial exhibition. The cities of 
Karlsbad and Nuremberg had pre- 
viously held smaller Feuerbach centen- 
nials. 
therefore, came as an impressive cli- 
max to the smaller memorial shows. 
About one hundred and twenty paint- 
ings by the artist and a still larger 
group of his drawings and water col- 
ors were placed on view, giving an im- 
pressive survey of the life work of an 
artist who for years sought vainly for 
the recognition of his contemporaries. 

The principal works from all periods 
of the artist’s career were assembled 
in rich array, the great paintings be- 
ing finely supplemented by numerous 
rare drawings that were remarkable 
revelations of his talent. Drawings 
and water colors by artists of similar 
tendencies were hung with the large 
Feuerbach collection, among them at- 
tractive works by Schnorr von Carols- 
feld, Genelli, Schwind, Fuhrich, Rethel 
and Fohr. This part of the exhibition 
extended to the art of Rottman, Béck- 
lin and Hans van Marées. 

After this excursion into the art of 
the XIXth century, it will be of inter- 
est to continue our wanderings among 
the Munch antique delears, of whom 
we have already visited Julius Béhler 
and A. 8S. Drey. A rich selection of 
rare works of antique art are to be 
found at the Heinemann Gallery. 
Among these are two fine panels by 
Lucas Cranach, both small in size, but 
perfectly preserved. The representa- 
tion of Christ and the Samaritan wo- 








To close the estate of 


EDGAR MILLS 
( Deceased) 


Bankers Trust Co. 
Thomas W. Lamont 
Tennent Harrington 


Executors 





Samuel Marx, Inc. 
Will sell by public auction 
at their galleries 


24 WEST 58th STREET 
NEW YORK CITY 


WEDNESDAY, November 6 
at 2 P. M. 
also 


WEDNESDAY and THURSDAY 
November 6 and 7 
at 8:15 P. M. each evening 
A COLLECTION OF 
OVER 400 


Paintings 
and 
Portraits 
by and Attributed to 


Artists of American, 
French, lialian, Eng- 
lish, German,Spanish, 
Dutch, and Flemish 
Schools: 


Gascard, Van Loo, 
Drouais, Goya, Harlow, 
Latour, Bonnat, Pannini, Walker, 
Redgrave, Vincent, Rubens, Bron- 
zino, Reynolds, Jiminez, Barbera, 
Watteau, Veronese, Fragonard, 
Andrews, Mignard, Cotes, Gascar, 
Chardin, Lancret, Van Dyck, Cosway, 
Greco, Chase, Bol, Snyders, Bargue, 
Hawkins, Keith, Lawrence, Moretto, 
Von Meytens, David, Van Somer, 
Bremond, Liberi, Funk, Corot, Con- 
stable, Whistler, Rigaud, Jordaens, 
Michel, Rembrandt, Rottenhammer, 
Hogarth, De Brien, Lely, Morland, 
Longhi, Dauvenard, Franckin, Fran- 
cesco, Van Ruisdael, Delph, Henner, 
Trevisani, Etty, Dolci, Beechey, 
Boldini, Cazin, Diaz, Dietrich, Carl- 
sen, Dupre and others. 


On Public View 
SUNDAY, NOVEMBER 3, 
11 A. M. TO 5 P. M. 
MONDAY AND TUES- 
DAY, NOVEMBER 4, 5, 
10 A. M. TO 4 P. M. 
EACH DAY 


Sale Conducted by 
BENJAMIN MARX 


Gilbert Stuart, 
Largilliere, 








The large Munich exhibition, 





man in a landscape, dated 1532, is very | 
charming. The second Cranach, a Ma- 
donna with saints and angels, is a| 
gracious, exquisitely executed interpre- | 
tation. A characteristic work by Hans 
Wertinger is a portrait of Duke Lud- 
wig X dated 1530. A lovely Madonna 
and Child in a landscape, a distin- 
guished work of a Bruges master of | 
about 1480, deserves particular notice. 
Among the works of the Italian school | 
I should like to mention the Madonna 
of Fra Bartolomeo and the proud por- | 
trait of a Venetian by Veronese. A | 
fine male portrait by Ferdinand Bol, 
painted very much in the manner of | 
Rembrandt and a coloristically mag- | 
nifiicent Van Dyck depicting Venus | 
and Antiope, represent the Dutch 
school. Among the English canvases 
the great portrait of the actress, Miss | 
Sarah Siddons by Thomas Lawrence, | 
is the most important. Wilhelm Leib! 
is magnificent in his interpretation of 
the head of an old woman. 

In addition to mediaeval sculpture, 
the firm of Siegfried Lammle handles 
the minor arts of bygone centuries. 
Enchanting examples of the Gothic, 
Renaissance and baroque periods fill 
their galleries and include furniture, 
bronzes and other objects of the most 
varied types. Everything nas been | 
selected with unusually distinguished | 
taste. Each piece has its individual 
and characteristic appeal. Among the 
works of Gothic sculpture a fine figure 
of St. Anthony from the period about 
1500, which is a work of the Munich 
Master of the Blutenburg Figures, de- 
serves especial mention. The figure 
is remarkably carved and imbued with 
deep aesthetic emotion. A _ standing 
knight from the first half of the XVth 
century forms a transition to a series 
of good small sculptures of the late 
Gothic and Renaissance periods. 

The firm of Jacques Weil specializes 
in rare examples of XVIIth and} 
XVIIIth century furniture. The group 
of French XVIIIth century specimens 
is particularly remarkable both for its 
size and quality. Commodes, chairs 
with antique upholstery and tables are 
featured. A Portuguese cabinet, richly 
carved and decorated with a gold-em- 
bossed panel at the back, is a rare and 
delightful example of the XVIIIth cen- | 
tury. Valuable porcelains and English 
XVIIIth century color prints complete 
the decoration of the rooms. The 
charming gouaches of Daniel Gardner 
(1750-1805) and especially a portrait 
of Miss Allen with her godchild, de- 
serve particular mention. 

The Graphic Cabinet of J. B. Neu- 
mann has recently opened the second 
part of its exhibition “From Ingres to 
Picasso.” Drawings, “clinchés verres” 








| Both, purchased with the Museum Ap- 


|valuable additions to the collection of 


| tributed representative work. 
ithe 


| trait of Mrs. W. Alton Riley” 
|fred I. 


|Gino E. Conti, “In the Park” by Eliza 


|terbury, Conn.,” Frank C. Mathewson’s 


| Time,” 
| the 


| six 


The Art News 
PROVIDENCE 


| etchings by Harold Breul, pencil 
|drawings by Ralph C. Acott, Mr. Tol- 
ade man’s “Arcade” and “Progress,” Miss 
Among recent acquisitions at the! Lawrence's pencil drawings of “Brook- 
Fo 2] ‘ > > y s a ry ” “ ry : ” ~ . 
School of Design are the two can-|lyn Bridge” and “Old Trinity,” Sophia 
vases by Claude Monet, (1840-1926),|1, Pitman’s etchings of Millet’s “Old 
which have been hung in the French | well,” and Helen M. Grose’s pencil 
room in the new Museum. One is of | drawing, “A Maine Memory.” 
the famous “Lily Pond” series, ex- 





Saturday, November 2, 1929 


Following the Members Show at 
the Art Club, Gertrude Parmelee Cady 
will hold an exhibition of her work, 
including paintings done in England, 
Ireland and France during the past 
summer, opening with a private view 
eon November 5th and continuing to 
November 17th. 





quisite in color and feeling, and the 
other, a view of the “Cliffs at Etretat.” 
propriation Fund. recently, are most 
work by French artists. | 
Also hung in the French room is the 
canvas, “The Barges—Autumn,” by 
Etienne Marceau, a French contempo- 
rary, which is a recent gift from Mrs. 
Murray S. Danforth. 
= * 7 


BERLIN 


The Second Fall Members’ Exhibi- 
tion of the Providence Art Club com- 
pares favorably with other exhibitions 
of the same type held in other cities. 
Many well known artists have con- 
Among 
portraits and figure studies are 
“Madge” by Sydney R. Burleigh, “Por- 
by Wil- 
Duphiney, “Cross-word Puz- 
zles” by Stacy Tolman, “Fatigue” by 
D. Gardiner. 

Outstanding features in the group 
of landscapes are Sydney R. Bur- 
leigh’s “On a Vermont Road,” Antonio 
Cirino’s “A New England Hill,” F. 
Usher DeVoll’s “Showery Day, Fifth 
Avenue, at Plaza,” Stephen W. Ma- 
comber’s “Radiant Waters,” August 
Satre’s “Singing Blue Moonlight,” C. 
Gordon Harris’s “Hill-Top Oak, Can- 


“At Noank,” Louise M. Angell’s “Rock- 
port,”” Mabel M. Woodward's “Bathing 
Evelyn K. Richmond’s “Along §! 
Canal, Bruges,” Hope Smith's 
“Repose,” George A. Hays’ “Smithfield 
Pasture,” Ralph C. Scott’s “Rhode 
Island Landscape,” Lillian E. Swan’s 
modernistic landscape and Henry J. 
Peck’s “Spotted Mountain.” 

Flower subjects are by 
D. Gardiner, Edith Jackson 
Mary Stafford, Louise M. Angell, 
Exene Meyersahm, Nancy C. Jones, 
Edna W. Lawrence, Mary C. Peckham, 
Ellsworth Woodward, Evelyn K. Rich- 
mond and Harry K. Wetherald. 

In the Bridge room are a group of 
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EARLY CHINESE ART 


IMPORTED DIRECTLY FROM CHINA 


13 EAST 57th STREET 


SHANGHAI 
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long 
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EXHIBITION 
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Canadian block prints, wartime 


* 


and etchings of numerous French mas- 
ters of the XIXth century, among 
them works by Cezanne, Corot, Dau- 
mier, Degas, Van Gogh, Ingres, Manet, 
Picasso and others are on view. 
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Old and Modern Paintings 
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AINSLIE GALLERIES 


FISHER BLDG. 
DETROIT, MICH. 


Exhibition of Recent Portraits 


by 
BARONESS VIOLET 
BEATRICE WENNER 


From November 2nd to 16th, 1929 





Etchings by Contemporary 
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TENTH ANNUAL 
EXHIBITION 
LOUIS COMFORT 
TIFFANY FOUNDATION | 


SPANISH PAINTINGS | 
ALFONSO GROSSO 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES, INC. 
30 East 57th Street 
November 6—November 23 
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Saturday, November 2, 1929 


NEW YORK AUCTION CALENDAR 


AMERICAN ART ASSOCIATION— by order of Monsieur Francise 

ANDERSON GALLERIES, INC. | with additions. 

39 East 57th Street | November 6, 7 

yovember 2—Small, private collection of | sabaian: eames, 

' American furniture formed by John of the Centra 
McDaniel of Easton, Maryland. delphia. 

November 6—Library of the late John C November 8 9 


Jewelry, the 


Collection of oi 





stock of 
bankrupt, by 
National Bank of 


The Ant News 
BALTIMORE | 


WENTY-SEVEN pieces of sculp-| 

ture and eight drawings by Mal-| 
vina Hoffman and fifteen paintings by | 
Angel Zarraga constitute the principal | 
October exhibition at the Baltimore! 
|Museum of Art. This event marked | 
| paint-| the first collective exhibition of Miss | 


Paravy, 


order 
Phila- 





bmn ty . “ae Bes ceedes, ings, the property of the late Johan} a co i eae PhS es 
Williams, Part I Ame ricana. | Johansen, with additions; also a select Hoffman s work in this city and served 
November 6-8—Library of the late John! jjprary of books. to introduce Zarraga to Baltimore art 
Cc. Williams, Part II, English Literature. | . | lovers. 
November 7-8 The I. Sack collection of SAMUEL MARX, INC. |. Miss Hoffman’s exhibition is varied | 
American furniture. | 9 rest 59 Stree i > errr s “e 
- | vee = ron + paint.| 20th in regard to subject and medium. | 
FIFTH AVENUE AUCTION ROOMS | November 6, ¢—Over three hundred pain'-| While most of the works are in bronze, | 
q , | ings and portraits by famous artists, . 
341 Fourth Avenue from the estate of the late Edgar Mills.| there are examples in plaster, wood, | 
October 30, 31, November 1, 2—Furniture, | ; ALL ERIES |colored cement inlay, terra cotta and 
aes, PE. Oe | a “gn Steeed |a composition called “simili pierre.” | 
Las 5th Stree | e> ise tonte ane iin Wiad 
PLAZA ART GALLERIES | wevember 2. §—Miscellaneous furniture | AmMOnE “) ee Aig Ags 
9-13 East 59th Street and household furnishings. ae ee eee oe See 
October 31, November 1, 2—Collection of| November 8, 9—Furniture and miscellan- | portrait of ( ol. I hilippe Bunau Varilla, | 
French furniture and decorations eous household furnishings. | two portraits of Anna Pavlowa, a por- | 


sold 


FOREIGN AUCTION CALENDAR 


Modern 
Fine 


Etchings, 
Sporting A 


DRESDEN 
Emil Richter 


November 8 
gravings and 


oe the property of Mrs. Stevens 

November 11, 12 Paintings and an- I I ; ; 
tiquities. November 14—Old English Silve 

field Plate and Jewelry. 
FRANKFORT November 15—Old English Furnit 
H. Helbing | - tique Textiles and Lace, Object 
. . . o | ‘ apeis > ra 

November 26—Paintings and antique fur-| @nd Persian Rugs. 
niture. | November 22—Fine Old Englisl 
November 27 Far Eastern ceramics,| ture, Chinese Porcelain, Early 


Pottery and Objects of Art, the 
of the late Sir Archibald Bucl 
burn, and of the Church Counc 
bledon, Hants. 

November 22—Old Engravings an 
Prints, Modern Etchings, etc. 


bronzes, etc. 
LONDON 


Sotheby 
Printed books from various 


November 4-7 


collections. ‘ — cad Prot : Ola Miss Hoffman’s exhibition, occupy a 
- a = > or 2 ‘e ’ "es y , ’ 
a tod l se Og Sm the coll nos oe Waa enwiten se, ne A . gallery to themselves, comprise replicas 
‘ ‘i ) cS ror - r ct ni} ere begs " - en ae . . PF lar ai ; » 2 -q 
ae eres John Gough Nichols. Bea | portrait’ of Capt. John Foot, H. E. I.| of large paintings in the Mexican lega- 
Dattinks & timneen | ©. S., by Sir Joshua Reynolds, P. R. A.,| tion in Paris, two canvases called “An- 
= | the property of Capt. A. E. Pickard-| nuneiation,” replicas from the chapel 
November 6-7—Books and mss, the prop-| Cambridge, and the property of the] ° a » ref as 8) 1e ¢ 1ape 
erty of the late Miss Bell, of A. W.| late Sir Edmund Charles Nugent, Bt., | in the Chateau de Vertcoeur and of the 
Roberts, Esq., and the Library of the of West Harling Hall, Norfolk. | Suresnes Church; two studies of a 
late Herbert Marshall, Esq. November 29—Old Chinese Porcelain and nude with a shell and portraits of Mal- 
smber 8S—Old Englis “urniture, Por-| ? r jects Art, 4 i > Tex-| . “ r 
aie ogy a ple Wiis at a is Pile Objects of Art, Antique Tex | Vina Hoffman and Ramon Navarro. 
: : = ‘ Two other exhibitions have just been 
, - — ay eae ee ee ”, arranged at the Museum by Director 
W ASHING ] ON Man, Manet s “Ballet Espagnol and J. McKinney in smaller galleries 
a group of water colors by John Marin. r 0 ee . : ~_ 
. Among the artists in the French and|‘"& Consists of a notable group of 
The first tri-unit exhibition of the| American sections are Renoir, ed pee gee ge io rcalghe — -~ the | 
: : : ’ ’ : , : | Ty t rertis y ar . » Ar 
season of 1929-30 is being held in the|Gogh, Cezanne, Matisse, Derain, a a of advertising art from the Art 
: ‘ : s ‘ ‘ Y.. 
Phillips Memorial Gallery. It consists | Braque, Delacroix, Corot, Picasso, | enter * * * 
ff modern French and American paint-| Twachtman, Prendergast, Glackens, The collection of XVIIIth century 


ings, including Daumier’s “Strong! Lawson, Spencer and Beal. 


Peek gyi 
|trait of Rita de Acosta Lydig, a head | 


|of a rabbi of the Island of Djerba, 
Javanese male and female dancers, | 
head of a Martinique girl in black Bel- | 
gian marble, a_ bronze portrait of | 


old En-| Paderewski, the bronze hand of Jean- | 

quatints,) Julien Lemordant, portrait of Sir| 

- _| David Henderson and studies called 

r, Shef-|“The Coal Man” and “The Brick | 
| Man.” 

ure, An- : , , : 

sof Art Among Miss Hoffman’s drawings are 


four cartoons in color for ceramic wall 
decorations—‘‘The Four Horsemen of 
the Apocalypse,” portrait of the sculp- 
tor Ivan Mestrovic and several por- 
trait studies made in Paris, Africa 
and Brittany. 

The Zarraga paintings, 


1 Furni- 
, Italian 
property 
1an-Hep-| 
il, Ham- 


d Colour which, like 





silver, which attracted so much atten- | 
tion at the Museum during the summer} lent by Baltimoreans, has been in- 
months, has been withdrawn, except) stalled. It consists of infants’ clothes, 
for one case, and in its place an exhibi-| samplers, beaded bags, lace and other 
tion of late XVIIIth century and early | objects. 


XIXth century American embroidery, 


Collectors: 


INSURE your paintings and 


fine arts. The protection 
afforded by Fine Arts Insurance 
is broad and the cost is low. 


Your nearest North America Agent is listed in 
your classified telephone directory under the 
heading: Insurance Company of North America. 
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i RALPH M. CHAIT 


? 600 Madison Avenue, NEW YORK 


ANCIENT CHINESE 
, WORKS of ART 


, Dealing in Chinese Art since 1910 
) an 


’ EXPERTS: Accredited by Great Museums and Connoisseurs 
? CATALOGUERS of Many Famous Collections 
¢ “Member of The Antique and Decorative Arts League” 


The Oldest American Fire and Marine 
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On Exhibition 
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Art Galleries 
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Paintings Authenticated 
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PARIS LETTER 

The Chardin Exhibition at the 
Pigalle Theater 

News of the National Museums 

Forthcoming Exhibitions 


By Pauw. FIerRens 


The Pigalle Theater, built through 
the initiative of Baron Henri de 
Rothschild and recently opened in 


Paris is not merely another theater 
among the many already existing in 
the capital. It is both a new type of 
theater and an architectural master- 
piece. Late this summer at the for- 
mal opening of the building, we saw 
the orchestra and the stage (or rather 
the four revolving stages). By means 
of a heavy machinery the set can be 
changed in a few minutes before the 
eyes of the audience, greatly shorten- 
ing and indeed eliminating the entre- 
acts. But it would be a pity to elim- 
inate them entirely for the audience 
should have plenty of time to view 
the mahogany-panelled orchestra, the 
hall, separated from the galleries of 
boxes by metal railings in most un- 
usual arrangements, the colonnade, the 
foyer and the bar. 

The architect of the Pigalle The- 
ater was Sielis and, one might say, 
the decorators were the electricians. 
Actually there is no decorative paint- 
ting in it but the ceiling of the or- 
chestra is a huge fan which reflects 
colored lights and on which, as on a 
musical instrument, symphonies in 
color are played. The magnificence 
of this ceiling contrasts strongly with 
the simplicity of the facade and the 
uncluttered effect of the interior. 

No other theater in Paris, the whole 
of France and probably of Europe pos- 
sesses such highly perfected stage 
machinery as the Pigalle Theater, and 
in aiming for practical utility the ar- 
chitect has found beauty. The build- 
ing is the more satisfying in that it 
is perfectly adapted to its purpose. It 
is a theater, modern in all its appoint- 
ments, and claims to be nothing else. 

The beginning of October, when M. 
Sacha Guitry took charge of the move- 
able stages and produced on them a 
spectacle on a large scale entitled 
“The History of France,” the Jean- 
Baptiste-Chardin exhibition opened in 
the foyer. The question at once sug- 
gests itself: Why should there be a 








|answer is that Baron Rothschild is the 
/proud possessor of thirty-three paint- 
‘ings by the artist and that number is 
lsufficient for a good showing. But 
|the collector, having made up his mind 
to show his paintings to the public, 
went further and obiained other can- 
vases from museums, private collec- 
tors and dealers, with the result that 


foyer of the Pigalle Theater. 

The Louvre has loaned the “Bene- 
dicite” from the La Caze collection; 
the Nouveau Palais in Potsdam has 
sent the “Pourvoyeuse” of 1738, which 
was bought by Frederic II; the Kaiser 
Friedrich Museum in Berlin has sent 
two still lifes, one of which was of- 
fered it by M. Thomas Agnew and 
Sons, the other by M. Kleinberger; 
the National Museum of Stockholm 
contributes three canvases, among 
them the “Toilette du matin,” which 
had not arrived in Paris when I visited 
the exhibition. 
thur Veil-Picard, Paul 
Georges Wildenstein have 
tributed famous pictures. M. 


Cailleux and 
also con- 
Arnold 


tion of prints executed after works of 
Chardin by Cochin pere, Bernard 
Lepicié, Filloeul, Le Bas, the Surugues, 
and others. All the paintings are in- 
cluded in the catalogue of Jean Guif- 
rey and have, in consequence, the best 
guaranties of authenticity. 

Nothing could be more surprising or 
more instructive than certain com- 
parisons facilitated by this exhibition. 


if the Louvre had con- 
sented, for example, to show its 
“Pourvoyeuse” of 1739 along with the 
pretotype of Potsdam and the exam- 


even greater 


ple in the collection of Henri de 
Rothschild. In these two last men- 
tioned versions, hung side by side, 


there is, in spite of some variations 
in accessories, a complete identity of 
composition. But there is a great 
difference in luminosity, in style, be- 
tween the Potsdam picture and the 
replica, the contours of the latter be- 
ing more arresting, moulded in a form 
less light and less_ transparent. 
Chardin repeats himself without scru- 
ples. Yet it cannot be said that he 
lacked imagination; rather he lacked 
that facility, that false pride which 
are characteristic of the man of small 
talent. 

His true genius is seen in three 





works in the Rothschild collection: 





there are forty-three Chardins in the | 


MM. David Weill, Ar- | 


Seligmann shows a remarkable collec- 


The number of these would have been | 


The Art News 


|exquisite harmony in white, resem- 
|bling in its freshness of feeling the 
“Enfant au toton” in the Louvre; the 
“Racareuse,” whose light blue ribbon 
makes one think of Vermeer of Delft; 
and the “Petite fille s’amusant avec 
'son dejeuner,” which is a masterpiece 
j}and looks as though it were painted 
| with light instead of paint. 


| Chardin, the painter of figure com- 
| positions, of infancy and of family 
life, is the most worthily represented. 
|}One must be more selective in the 
|}case of the still lifes. Perhaps the 
/most interesting are the “Vase de 
|fleurs” from the David Weill Collec- 
| tion and the “Gobelet d’argent” be- 
longing to Baron Henri de Rothschild. 
|In the latter canvas, of which there 


is another version in the Louvre, we, 


‘find Chardin’s secret; 
|er of reflected light. He links his ob- 
| jects with threads of light, showing 
the relation of each to all the others, 
a sort of reciprocal action by which 
| he expresses the silent life of things. 

Certain works in the Rothschild 
collection throw light on the less ob- 
vious aspects of the artist’s tempera- 
| ment, Let us first mention 


he is the paint- 


;enamel-like painting which recalls 
|Gerard Dou and announces Boilly. It 


|is difficult to realize that this picture 


was in the Salon of 1740 with the 
|*Benedicite.” With an entirely per- 
|sonal note, the “Aveugle” of 1753 


_ shows the spirit of Callot in a gray 
j}and russet harmony of incomparable 
sweetness. Then come two undated 


} 


the 
|‘‘Petite maitresse d’ecole,” a labored, | 


Chardin exhibition in a theater? The | the “Petite fille jouant au volant,” an | figures, the large ‘La Menagere” and 


|“‘la Charmeuse.” In the first the free- 
| dom of the posing shows Chardin’s 
|sensitive and habitual reserve. “La 
| Charmeuse” is like a Nattier, although 
| the work of a great painter. 

Tney have not dared to hang 
| Chardin on bare walls in full light. 
|And perhaps the experiment should 
/have been tried. In the present show 
the gray velvet and the beautiful 
Louis XV _ furniture form a_ frame 
which seems too carefully arranged. 
Chardin creates his own atmosphere 
and he escapes from the worldly sur- 
roundings of his time. He is a paint- 
er of today and should be placed in 
the foyer of the modern Pigalle The- 
ater as it actually is and not camou- 
flaged to represent a salon of the 
XVIIIth century. 

The 1929-30 season could not 
been more felicitously opened 
under the auspices of Chardin. 
Henri de Rothschild should’ be 
|thanked for the treat which he has 
provided and M. V. Marquetty, direc- 
tor of the artistic enterprises of the 
Pigalle Theater, congratulated on his 
most successful opening. 

* * oS 

As for the galleries, the first half of 
| October has not been marked by any 
‘important showings. Let us rather 
\turn to the national museums and 
|speak of the acquisition of two small 
XVth century panels which have just 
| been acquired to enrich the collection 
'of French paintings at the Louvre. 
|One, given by M. Loebl, represents 
|the ‘“Portement de Croix” and the 


have 
than 
Baron 
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“Christ depouille de ses vetements:” 
the other donated by M. Larcade, is 
a “Pieta” from Villeneuve-les-Avignon. 
The two panels are of the school of 
Avignon and were a part, according to 
M. Guiffrey, of the same series of 
scenes of the Passion. 


Once more the sculpture depart- 
ment of the Louvre has benefited by 
the liberality of M. Zoubaloff. This 
generous collector has now given two 
plaster models by Barye, studies for 
the figures of “Fleuves” which orna- 
ment the facade of the Louvre on the 
side toward the Seine. 


M. David Weill has given the 
Louvre a terra cotta statuette of 
Clodion, a “Sainte Cecile” in which 
M. Paul Vitry has recognized the ex- 
quisite lines of a figure ordered from 
the sculptor in 1775 by the Cathedral 
of Rouen (where the marble is still to 
be seen.) 


The Rouen Museum is continuing 
its reorganization, energetically di- 
rected by M. Fernand Guey and this 
summer the new gallery of painting of 
the XIXth century was _ formally 
opened. In it the masterpieces of 
Gericault, Ingres, Delacroix, ete., are 
very effectively placed. 

The Versailles Museum has received 
a “Portrait de Mazarin” by Philippe 
de Champaigne and the “Portrait de 
J.-K. Huysmans” by Forain. The for- 
mer is the gift of Mr. Walter G. and 
Mrs. Mary C. Cortland. 

The Museum of Fine Arts of Algeria 
is to be installed in a new and pala- 
tial building which will be opened in 
1930. 
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Galleries, 50 
and Prints by 
Artists 


Ackerman 
itchings 
british 


East 57th 
American 


st.— 
and 


Thomas Agnew & Sons, 125 East 57th St.— 
Iixhibition of paintings and drawings by 
old masters 


Ainslie Galleries, 677 Fifth Ave. 
tion of paintings by Alphonse 
November 2nd to 15th. 


E:xhibi- 
Palumbo, 


American Art Association, Anderson Gal- 
leries, Ine., 30 East 57th St.—Exhibition 
of original designs and importations of 
table decorations and wall panels by 
Rose Cumming, and watercolors by the 


Karl of Ypres, to November 2nd. Paint-| 
ings by Alfonso Grosso and the Lewis 
Comfort Tiffany Foundation Exhibition, 


November 5th to 23rd. 

Park Ave.—Costumes 
for the 1929-30 sea- 
son, under the auspices of the Little 
Theatre Opera Company, to November 
ith. Sculpture by Albert Stewart, No- 
vember 12th to 26th. 


Arden Gallery, 460 


and stage designs 


The Art Center, 65 East 56th St.—l’aint- 
ings shown by Gordon M,. McCouch and 
Hilda M. Sides and paintings and sculp- 


tures shown by EF. Dewey Albinson and 


Peter B. Anderson, November 4th to 
16th Wood engravings by selected ar- 
tists and Mexican crafts, semi-perma- 
het 


Babcock Galleries, 5 East 57th St. 
bition of paintings by Marie 
Spaeth, to November 3rd. 


Exhi- 
Haughton 
Paintings by 


Clinton Callahan and by Edward Adam 
Kramer, November 4th to 16th. 
Balzac Galleries, 102 East 57th St.—Eexhi- 


bition of paintings by Utrillo, opening 
November 6th. 
Belmont Galleries, 17 East 57th St.— 


[’rimitives, old masters, period portraits. 


Boehler & Steinmeyer, Ine., 
Hotel, Suite 729. 


Ritz Carlton 
Paintings by old mas 


ters 

Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 

Paul Bottenwieser, Ambassador  Hotel,| 
Suite 504-6—Paintings by old masters, | 

} 

Bourgeois Galleries, 698 Fifth Ave.—Fine 
paintings. 

Bower Galleries, 116 East 56th St.--Paint 
ings of the XVIith, NVIIth and NViltth 
century Lenglish school 

James D. Brown, 598 Madison Ave.—lcx 
hibition of paintings, porcelains, rare 
fabrics and objets Wart, now current 

Brummer Gallery, 27 East 57th St.—Exhi- 


bition of 
fifty 


Maria Lani, by 
Novembet 


portraits of 
-one painters, through 
Galleries, 18 
of early 


Burchard 
hibition 


East 57th St.—Icx 
Chinese art 


Butler Galleries, 116 East Sith St. 
decorative and sporting paintings 


Old 


Carlberg & Wilson, Ine., 17 
Exhibition of XVIIIth 


East 54th St. 
century English 


and French portraits, primitives and 
sporting pictures. 
Corona Mundi, Roerich Museum, 310 Riv- 


Exhibition of Tibetan 
17th. Paintings by 
exhibited under the 

Mundi in the res- 
Master Building at the 


erside Drive. 
art, to November 
Techecko-Potocka, 
auspices of Corona 
taurant of the 
sime address. 


Daniel Gallery, 600 Madison 
bition of paintings by 
to November 15th. 


Eexhi 
artists 


Ave. 
modern 


De Hauke Galleries, 3 East 51st St.—Ex- 
hibition of the works of Amadeo Modi- 
gliani, to November 9th, 


Delphie Studios, 9 East 57th St.—Opening 
exhibition of drawings and watercolor 
paintings by Thomas Benson entitled 
“The South,” to November 15th. Pho- 
tographs by Doris Ullmann, to Novem- 
ber 23rd. 


Downtown 
Recent 
through 


Gallery, 113 
paintings by 
November 17th 


West 13th 
Joseph 


st.— 
Pollet, 


\. Ss. Drey, 680 Fifth Ave.—Old paintings 
nnd works of art. 

Dudensing Galleries, 5 East Sith St.— 
Paintings by Buck Eldridge and draw- 


ings by Wheelock, through November. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of paintings by Malherbe, 
to November 9th. 

Ehrich Galleries, 36 East S7th St.—Old 


nasters 


Ferargil Galleries, 37 East 57th St.—Sculp- 
ture by Nishan Toor, through November 


2nd. Collection of recent water colors 
of Italy by Vernon Howe Bailey, to 
November 4th. Exhibition of late paint- 
ings by Arthur B. Davies, November 


Ith to 18th. Paintings by Klizabeth 
Nelvi Craig, illustrative of Oscar Wilde's 
Salome, and ceramics by William Se- 
well, November 6th, through 20th 


sith St.— 


The Fifteen Gallery, 37 West 
; November 


Members’ exhibition, through 


{th 
Fifty-sixth Street Galleries, 6 East 56th 
st. General exhibition of modern 
American and foreign sculpture; con- 
temporary paintings from the collec- 
tions of Mr. and Mrs. Chester Dale, 
Mr. James N. Rosenberg, et« Amer- 


ican painters of the XVIIIth and XIXth 
centuries; modern etchers. Special ex- 


hibitions of portraits in water color by 
Mlinor Barnard; carved wood sculpture 
by Gleb Derujinsky, and sculpture and 
drawings by Lucy Perkins Ripley, No- 
vember ith to 16th 


Calendar of Endiibitions 


Kileemann-Thorman Galleries. Ltd. 575 Group of portraits by twenty American 
Madison Ave.—Exhibition of water col- artists 
ors, paintings and etchings by Cordon 
Girant, November 1th to 23rd 
The Potters’ Shop, Ine., 755 Madison Ave. 
Ixxhibition of majolicas by H. Var- 
| Kleinberger Galleries, 12) East 54th st.— num Poor, to November th. 
Exhibition of Flemish primitives for the | 
benefit of the Free Milk Fund, through 
November Rehn Galleries, 693 Fifth Ave.--Paintings, 
watercolors and prints by George Bid 
dle, through November 9th. 
Kneed'ter Galleries, Tf East 57th st --l’x- | 
hibition of “Sixty Masterpieces of En- 
graving, Etching and Lithography,” | Reinhardt Galleries, 730 Fifth Ave,—tcx 
to November 22rd hibition of paintings, watercolors and 
drawings by Picasso, Matisse, Derain 
Modigliani, Segonzac, Braque, Foujita 
Kraushaar Galleries, 680 Fifth Ave. — Pascin, Utrillo, Viaminek and Vergese1 
Painting and watercolors by Henry rat, to November 9th. 
Schnakenberg, November 2nd to 6th 
James Robinson, 731 Fifth Ave.—Exhibi 
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Gainsborough Galleries, 222 Central 


Park New York Historical Society, 170 Central 
South.—Old and contemporary masters 


Park West—Exhibition of photographs 
of theatrical celebrities of the New 
York stage, 1850-1910, November through 
Gallery of Living Art, 100 Washington February 28, 1930 

Square East.—Permanent exhibition of 

progressive XXth century artists. 

New York Public Library, 476 Fifth Ave.— 


Corridor, third floor, early views of 
Pascal M,. Gatterdam Gallery, 145 West American cities. Room 3821 exhibition 
sith St.—Exhibition of the work of illustrating “The Making of an Etch- 
prominent American painters. ing,’ until November. Room 316; me- 


morial exhibition of etchings by 


Henry 
Brengle Shope. 


Grand Central Art Galleries, 6th Floor, 
Grand Central. Terminal Members’ 
Prize Exhibition, November 5th to 23rd.| New York School of Applied Design for 
Women, 160 Lexington Ave.—General 
exhibition. 
| Hackett Galleries, 9 East 57th St.—Exhi- 


bition of paintings by A. E., 


George 
Russell, to November 2nd. Exhibition] Newark Museum, 49 Washington St., New- 





of work by Elizabeth Telling, November ark Exhibition of Polish arts and 
ith to 10th. Exhibition of paintings by crafts, to November 17th. 
Gerard J. Van Lerven, November 4th} 
to 16th. | 
Newhouse Galleries, 11 East 57th St.— 


“Modern 
Paris School,” 


Exhibition of 
the 


Masterpieces of 
Harlow, MeDonald & Co., 667 Fifth November 5th to 30th. 
Exhibition of etchings by 
Kirmse to November 27. 


Ave.— 
Marguerite 





27 
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Arthur U. Newton, 665 Fifth Ave.—Paint- 


ings by XVIIIth century English mas- 
P. Jackson Higgs, If East 54th St.—Au- ters. 
thenticated old masters 
| OvHana and De Cordova, Ine., 148 East 
Holt Gallery, 630 Lexington Ave.—oOil 50th St.—Exhibition of Spanish Primi- 


paintings of California by Katherine <A, tives of the Catalan School of the XIVth 


Lovell, to November Sth and XVth centuries, to November 20th. | 
} 
Kennedy Galleries, 785 Fifth Ave.—Por | Opportunity Gallery, The Art Center, 65 | 
traits and prints of New York by E East 56th St.—Exhibition of paintings | 
Verpilleux, during November. selected by Lewis Mumford, to Novem- | 
ber 12th. } 

Keppel Galleries, 16 East 57th St.—Mod-| 

ern lithographs, during November 


| Frank Partridge, 6 West 56th St.—Exhibi- | 
| tion of old English furniture, Chinese | 

porcelains and paneled rooms 
Antiques | 


Portrait Painters’ Gallery, 570 Fifth Ave.— 


Thomas Kerr, 510 Madison Ave. 


J. Leger & Son, 695 Fifth 
by old masters 


tion of old English silver, Sheffield plate 
ind English furniture 


Ave.—DPaintings 


John Levy Galleries, 559 Fifth 


masters 


Ave 44th St.— 
rooms, tapestries and fine 


French and early American 


— Old | Rosenbach Galleries, 202) East 
Fine paneled 
English, 
furniture 


Little Carnegie Playhouse, 146 West 57th 
St.—Exhibition of the work of Boris 
Aronson, through November 2nd Iix-| Paul Rosenberg & Company, Ine., 647 
hibition of drawings and water colors Fifth Ave.—Modern French paintings 
by Gertrude Boyvle-Kanneo 
| Schwartz Galleries, 517° Madison Ave. 
Little Gallery, 29 West 56th St.——Exhibi- Sporting and marine paintings by vari- 
tion of modern pewter, to November 9th. ovs artists 
Macbeth Gallery, 15) East 57th St.—Me-| Seott & Fowles, 680 Fifth Ave.—XVIIIth 
morial exhibition of paintings by John century English paintings and modern 
Huffington, to November 11th. drawings. 
Macy Galleries, Sixth Floor, East Build- 


ing, 34th St. and Broadway.—Exhibition | Jacques Seligmann Galleries, 3 East ist 





of Christmas cards designed bv con- St.—Paintings, tapestries and furniture 
temporary artists 

Messrs. Arnold Seligmann, Rey & Co.. 
Metropolitan Galleries, 578 Madison Ave.— Inc., 11 East 52nd St.—Works of Art. 


American, English and Dutch paintings 


S2nd St. and | Naney Shostae’s, 820 Lexington Ave.—Ex- 
hibition of glass paintings, to Novembei 
20th 


Museum of Art 
Fifth Ave.—Chinese paintings, modern | 
prints ind selected masterpieces’ in 
prints, through Novembe English em- 
broideries, through January Interna- 


Metropolitan 


133 East Sith 


tional exhibition of contemporary glass eee Comet: Part and fur rave. 
and rugs, assembled by the American | aintings, objects of art anc urniture | 
Federation of Arts, Novembet 5th | 
through December Ist. Marie Sterner, 11 East 57th St.—Paintings 
by Frances Greenman, November 2nd 
Mileh Galleries, 108 West 57th St.—-Eexhi- te 15th. 
bition of oils and watercolors by Wells 
* aren Ma _ +” 9 * 7 
= nethenat od Re gine Magy OR Valentine Gallery of Modern Art, 43 East 
at rs oO eli \ rv , Mi > 5 St.—) Sas iia tet ainti rs. 
and recent sculpture by Heinz Warneke, sth St fodern French’ paintings 
November 4th, to 16th. 
Van Diemen Galleries, 21 East 57th St.— 
. ‘ ; . : oO nasters. 
Modernage Furniture Company, Ith St. ld m ’ 
and Avenue B.—Exhibition of paintings 
by Louis G, Ferstadt in conjunction | yernay Galleries, 19 East 54th St.—Rare 
with modern rooms. collection of early English furniture, 
representing the finest work of the 
aster craftsmen of the XVIIIth cen- | 
Montross Gallery, 26 East 56th St.—Spe-) master SEER OF tM ” 
cial exhibition of studies in dancing, ies 
drawings by Stella Bloch, Novembet 
ith to 16th Weston Art Galleries, 644 Madison Ave.— | 
Paintings. 
Morton Galleries, 49 West 57th St.—Paint- 
ings by A. Shampanier and Amy Lon 
doner, to November 1th Weyhe Gallery, 794 Lexington Ave.—Ex- 
hibition of lithographs by Louis Lozo 
Museum of Freneh Art. 20-22 East 60th wick, through November 9th. 
St —Iimpire collection left to the Mu 
seum by the late Mrs. Leonard G. Quin- : 
lin Wildenstein Galleries, 647 Fifth Ave.—Ex- 
hibition of crayon portraits by Henri 
National Association of Women Painters de Nolhac, November 4th to 25th 
and Seulptors, 17 East 62nd St.—Open- 
ing exhibition of work by members | 
through November 16th. Yamanaka Galleries, 680 Fifth Ave.— 


Works of art from Japan and China. 


J. B. Neumann, New Art Cirele, 9 East 
Sith St.—An exhibition of international | Howard Young Galleries. 634 Fifth Ave.— 
moderns, American, French, German, Exhibition of paintings by Emma 
Italian and Russian Ciardi, to November 4th. 
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Exhibition Are Announced 


Following are the prize awards 
given in the Forty-second Annual Ex- 
hibition of American Painting and 








ior the most commendable painting; 
awarded to Henry Lee McFee, for “The 
Branch.” 


The Mr. and Mrs. Augustus S. Pea- 


LOUISVILLE 


The Louisville Art 
extremely fortunate in having 
able to secure, through the 
of Mr. Frank Crowinshield, 


been 





Association is | 


courtesy | 
part of} 
his collection of modern paintings by 


the acclaimed masters of modern 
| times. 
The list includes Andre Derain’s 


Sculpture at the Art Institute of Chi- | noay Prize of $200, for purchase or as| “Girl In Brown;" a nude by Forain; 
cago, October 24th to December 8th, | a gift, for a painting executed within | Degas’ “Study for a Figure Composi- 


1929: 

The Mr. and Mrs. Frank G. Logan 
Medal and $2,500 as a purchase or an) 
award, to an American artist for the} 
best work in painting or sculpture, | 
which has not previously received a 
cash award; not to be given to the! 
same artist two years in succession; | 
awarded by the Trustees’ Committee 
on Painting and Sculptors of the Art) 
Institute to Alexander Brook, for “The | 
Children’s Lunch.” 

The Mr. and Mrs. Frank G. Logan 
Prize for $1,500 for a work in painting 
or sculpture which has not previously 
received a cash award, not to be given 
to the same artist two years in suc- 
cession; awarded to John Storrs, for 
his bronze sculpture, “Two Figures.” 

The Potter Palmer Gold Medal and 
prize of $1,000 for painting or sculp- 
ture, awarded to Evelyn Van Norman, 
for “Boy Reading.” 


two years by one of the younger 


|artists; awarded to Davenport Griffin,|“Figure and Flowers” by 


for “Deep Woods.” 

The Martin 
for the best painting by a 
artist; awarded to Tunis Ponsen, 
“Fishing on the Seine.” 

The William M. R. French Memorial 
Gold Medal; awarded to Paul Trebil- 
cock, for “Chiarina.” 

Honorable mentions 
as follows: 

For an architectural subject, to Paul 
Berman, “Tearing Down.” 

For a landscape, to Harry Gottlieb, 
“The Roundhouse.” 


Chicago 
for 


were awarded 


For a figure subject, to Lotan Wel-| 


shans, “Sleep.” 
For sculpture, to Walter Zschorsch, 
“Work.” 





CHICAGO 


B. Cahn Prize of $100 | onzac, 


tion;” Marie Laurencin’s self portrait; 
Henri Ma- 
| tisse, and works by Dunoyer de Seg- 

Marcel Gromaire, Charles Des- 
;piau, Jane Poupelet and Raoul Dufy. 
So much for the Frenchmen. Now for 
the Americans: 





Leon Kroll’s “Girl In Green;” 
“Thetis” and “The Willow Tree” by 
Arthur B. Davies; Ernest Lawson’s 


“Manhattan Bridge;"” “Mother and 
Child” by Maurice Stern; two 
lifes by Eugene Speicher; “Seated 
Nude” by George Bellowes and several 
others. 
»y a standing nude and the inimitable 
Mexican, Miguel Covarrubias, is repre- 
isented by “Harlem Types” and “Afri- 
|can Chiefs.” 

| There are also a number of water 
| colors, drawings, pastels, etchings and 
lithographs by the same artists, with 
|notable additions. 








The Mr. and Mrs. Frank G. Logan; A _ special exhibition of paintings, 
Prize of $750 for a work in painting) pastels and water colors was opened 
or sculpture, not to be given to the! with a private view for the benefit of 
same artist two years in succession,| the Chicago Public School Art Society 
awarded to Sylvia Shaw Judson, for|on October 25th. The collection will 
“Little Gardener,” a work of sculpture.| be on view through November 9th. 

The Norman Wait Harris Silver| Among the famous names which are 
Medal and prize of $500 for a painting; | to be found in the catalogue are those 
awarded to Arnold Blanch, for “Mid-| of Bonnard, Braque, Cassatt, Derain, 


seen in Louisville for many years. 
* on cS 
There is undoubtedly a wealth of 
interesting material owned by the citi- 
zens of Louisville, which should be 
seen and enjoyed by the public at large. 
The Museum, keenly alive to this, is 


eral interest, locally owned. Beginning 


summer Landscape.” | Degas, Dufy, Gauguin, Guillaumin,| With the exhibition of local photog- 
The Norman Wait Harris Bronze) Laurencin, Lurcat, Modigliani, Matisse,|"@Phy and daguerrotypes, which 
Medal and prize of $300 for a painting; | Manet, Picasso, Redon, Rousseau (le opened on October 15th, this will be 


followed by an exhibition November 
15th of locally owned miniatures, fans, 
old silver and jewelry; in January by 
the exhibition of locally owned rugs, 


awarded to Eugene Higgins, for “The| Douanier), Renoir, Toulouse-Lautrec, 
Storm.” Utrillo, Viaminck, Van Gogh, Pissaro, 
The M. V. Kohnstamm Prize of $250 Monet and Cezanne. 



































NAUM M. LOS 
SCHOOL OF ART 


Thorough Fundamental Training in 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 
1947 Broadway Phone Trafalgar 0022 
New York City Write for Circular. 





JULIUS LOWY 


[INC.} 


HIGH GRADE 





PICTURE FRAMES — 





DELPHIC STUDIOS 


: ° Exhibiti ms rings, “The S F 

A ntiques and Reproductions xhibition of _? awings, “The South 
PHOS. H. BENTON 

Exhibition of camera portraits and Ameri- 
can character studies 


by 
DORIS ULMANN 
Paintings, drawings and mural studies by 
JOSE CLEMENTE OROZCO 
ALWAYS ON VIEW 
9 East 57th Street, New York City 


ALSO—RESTORING—REGILDING—RELINING 





25-27 West 56th Street, New York | 


























still | 


Pablo Picasso is represented | 


This exhibition is probably the finest | 


specializing on objects of art and gen- | 
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rE and later by an exhibition of manu-) > 
|i | scripts, autographs, rare bindings and 
first editions. 
DURLACHER BROTHERS § | -~~=~~~~-~~~~~ 
| / 
|! Robert C. Vose 
ITALIAN PICTURES l (Established 1841) 
WORKS OF ART 
' PAINTINGS 
by Old and Modern Masters 
NEW YORK LONDON j 
, j 
25 West 54th Street 142 New Bond St. CARRIG-ROHANE 
j Carved Frames 
Established 1843 } 
en 559 Boylston Street 
. - j Copley Square BOSTON 
j ! 
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WEYMER & YOUNG 
ING. 


Importers of 
OLD ENGLISH FURNITURE 
and SILVER 





FINE CHIPPENDALE 
PINE BOOKCASE 


143 EAST 57th STREET, NEW YORK 


i i i 


ee *2 22422424222 


a 


; 











BBB WV BBB BVWSB BBWS S VSB VVSVSBVVVVSASF VAT VASA SB VV AVAA2e* 











OLD MASTERS 


Ambassador Hotel, New York 


Park Ave. and Sist St., Suite 504 to 306 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 














GALLERIES 


Scott & Fowles 




















5 East 57th Street Ph. Ee 
Paintings--Water Colours 
ae | | Etchings 
Paintings = : 
Drawings | 
SS || N.E.MONTROSS 
Bronzes 


. Works of Art 
680 Fifth Avenue 
(Fifth Floor) 
Between 53d and 54th Sts. 


NEW YORK CITY 


MONTROSS GALLERY 


26 East 56th St. NEW YORK 


























HEINEMANN GALLERIES 


Water Colors, Paintings | 
LENBACH PLATZ 5 & 6, MUNICH 


and Etchings by | 


GORDON GRANT 


November 11th to 231d 


KLEEMANN 
THORMAN 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc.| 


| 575 Madison Ave., New York | 





SCHWEIZERHOFQUAIS, LUCERNE 





GALLERIES, «=~. | 











THOMAS J. KERR 


fornerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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